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Honours Papers

 Course Structure

	Part
	Paper
	Subject
	Marks
	Exam Time 

	I
	I
	Old English, Middle English, Elizabethan and Jacobean Literature and Philology
	  100
	4 hours

	
	II
	The Civil War, Restoration and Eighteenth Century Literature, Precursors of the Romantics, Rhetoric
	100
	4 hours

	II
	III
	Beginnings of Drama and its Development up to the Nineteenth Century
	100
	4 hours

	
	IV
	The Rise and Development of the Novel and Prose from the Eighteenth Century to the Victorian Age


	100
	4 hours

	III
	V
	Nineteenth and Twentieth Century Poetry


	100
	4 hours

	
	VI
	Modern Drama
	100
	4 hours

	
	VII
	Modern Fiction and the Short Story


	100
	4 hours

	
	VIII
	Indian Writing in English/ American Literature


	100
	4 hours


Part-I Papers

SAMPLE QUESTION PAPERS are being provided for guidance only. 

GENERAL INSTRUCTIONS FOR ALL ENGLISH HONOURS PAPERS

Students will be expected to write precise answers. As a general rule the following word limits will be enforced:
15 marks – within 500-550 words; 10 marks – 400 words; 8 marks 300 words; 5 marks 200 words; 2 marks—within 50-60 words.

Paper I : Old English, Middle English, Elizabethan and Jacobean Literature and Philology
Full Marks: 100  
Examination Time: 4 hours. 

Number of Questions to be answered during the examination 

	Marks division of each group for examination
	Category wise marks
	Number of questions to be answered

	
	
	Category A (10marks)
	Category B (5 marks)
	Category C (2 marks)

	Section 1&2 =20
	0+20+0
	
	4out of 6
	

	Section 3,4,5 = 50 
	40+ 0+ 10
	4 out of 6
	
	5out of 8

	Section 6  = 5
	0+5+0
	
	1 out of 1
	

	Section 7 = 25
	0+25+0
	
	5 out of 8
	


Detailed Course:

SECTION 1.
Old English Poetry- Background of the age, culture, structure of the epic, style, theme.  A passage from Beowulf (see appendix I). The idea is to use an extract and from there work into the context and analyse how that shapes the writing.
Non-epic, secular, elegiac poetry, theme, style, social picture, language,style : Deor’s Lament (see appendix I)
Christian poetry- Caedmon’s hymn; Cynewulf, The Fates of the Apostles; Dream of the Rood (see appendix I)
Old English Prose with extracts from Aelfric, Wulfstan, Alfred and the Old English Chronicle. (Extracts not provided for the current session)
SECTION 2. 
Middle English Literature – The Norman conquest and transition, the romance tradition, the alliterative revival (See Appendix I), the Black Death, Langland, Gower, Lydgate; Chaucer, General background, literary career, an extract from the Prologue (see appendix I )Metrical Romances, Malory, Caxton. Prose, Wyclif and Mandeville.
SECTION 3. 
Elizabethan/ Jacobean Age. The historical, political, socio-cultural background, literary/intellectual details. The generic/social history of poetry and poetic forms (to be tied up with the poems of the period that are being taught).

SECTION 4. 
The following poems are for detailed study:

Sidney, Loving in truth

Spenser, One day I wrote her name upon the strand

Shakespeare, Sonnet 18, 73, 116

Donne, The Good Morrow

Marvell, To His Coy Mistress

Vaughan, The Retreat  

SECTION 5.

Elizabethan/Jacobean Prose, The phenomenal growth of English prose from late medieval religious prose, through the translations from Latin that culminated in the issue of King James’s Bible. Other categories of prose, secular romances, narratives, travelogues to be tied up with a close reading of Bacon's essays Of Travail / Of Studies and short extracts from Burton and Browne. (See appendix I; online versions are available; the extracts to be used have been selected) 

SECTION 6.

Scansion: 1 passage out of 1 to be scanned from the prescribed poems of Paper I and II
SECTION 7. 
Philology

Jespersen: Latin, Greek, Scandinavian, French influences,

Native Resources

C.L.Wren: Chapter VI Sec 1& 2

Chapter VII: Section 3

Paper II : Civil War, Restoration, and Eighteenth Century Literature
Full Marks: 100  
Examination Time: 4 hours. 

Number of Questions to be answered during the examination 

	Marks division of each group for examination
	Category wise marks
	Number of questions to be answered

	
	
	Category A (10/12marks)
	Category B (5/8 marks)
	Category C (2 marks)

	Section 1 =15
	0+15+0
	
	3out of 5
	

	Section 2 = 26 
	10+10+6
	1 out of 3
	2 out of 4
	3 out of 5

	Section 3  = 26
	10+10+6
	1 out of 3
	2 out of 4
	3 out of 5

	Section 4 = 28
	12+16+0
	1 out of 3
	2 out of 4
	

	Section 5 = 5
	0+5+0
	
	1 out of 1
	


Detailed course:

SECTION 1

History, Politics and socio-cultural background, and its impact on literature. Poetry with special reference to the change and the emergence of  new forms and styles, verse satire, neoclassical norms. The impact of science and empirical thinking, democratic social and political trends, secular interests and dominant intellectual discourses that were reflected on writing during the period. 
SECTION 2

Milton, Paradise Lost, Book 1
SECTION 3
Alexander Pope, Rape of the Lock, Cantos 1 to 3
SECTION 4

Precursors of the Romantics: Gray, Elegy Written in a Country Churchyard; Cowper, the Solitude of Alexander Selkirk; Blake, the Tyger, The Lamb. 
SECTION 5

Rhetoric : 1 passage (from the poems prescribed in Paper I and II) 
APPENDIX I (extracts specifically mentioned in the syllabus for Part I)

Paper I
http://www.rado.sk/old_english/texts/Beowulf.htm
Beowulf 

XI


THEN from the moorland, by misty crags,



with God's wrath laden, Grendel came.



The monster was minded of mankind now



sundry to seize in the stately house.



Under welkin he walked, till the wine-palace there,



gold-hall of men, he gladly discerned,



flashing with fretwork. Not first time, this,



that he the home of Hrothgar sought, --



yet ne'er in his life-day, late or early,



such hardy heroes, such hall-thanes, found!



To the house the warrior walked apace,



parted from peace;[35] the portal opended,



though with forged bolts fast, when his fists had



struck it,and baleful he burst in his blatant rage,



the house's mouth. All hastily, then,



o'er fair-paved floor the fiend trod on,



ireful he strode; there streamed from his eyes



fearful flashes, like flame to see.



He spied in hall the hero-band,



kin and clansmen clustered asleep,



hardy liegemen. Then laughed his heart;



for the monster was minded, ere morn should dawn,



savage, to sever the soul of each,



life from body, since lusty banquet



waited his will! But Wyrd forbade him



to seize any more of men on earth



after that evening. Eagerly watched



Hygelac's kinsman his cursed foe,



how he would fare in fell attack.



Not that the monster was minded to pause!



Straightway he seized a sleeping warrior



for the first, and tore him fiercely asunder,



the bone-frame bit, drank blood in streams,



swallowed him piecemeal: swiftly thus



the lifeless corse was clear devoured,



e'en feet and hands. Then farther he hied;



for the hardy hero with hand he grasped,



felt for the foe with fiendish claw,



for the hero reclining, -- who clutched it boldly,



prompt to answer, propped on his arm.



Soon then saw that shepherd-of-evils



that never he met in this middle-world,



in the ways of earth, another wight



with heavier hand-gripe; at heart he feared,



sorrowed in soul, -- none the sooner escaped!



Fain would he flee, his fastness seek,



the den of devils: no doings now



such as oft he had done in days of old!



  Then bethought him the hardy Hygelac-thane



of his boast at evening: up he bounded,



grasped firm his foe, whose fingers cracked.



The fiend made off, but the earl close followed.



The monster meant -- if he might at all --



to fling himself free, and far away



fly to the fens, -- knew his fingers' power



in the gripe of the grim one. Gruesome march



to Heorot this monster of harm had made!



Din filled the room; the Danes were bereft,



castle-dwellers and clansmen all,



earls, of their ale. Angry were both



those savage hall-guards: the house resounded.



Wonder it was the wine-hall firm



in the strain of their struggle stood, to earth



the fair house fell not; too fast it was



within and without by its iron bands



craftily clamped; though there crashed from sill



many a mead-bench -- men have told me --



gay with gold, where the grim foes wrestled.



So well had weened the wisest Scyldings



that not ever at all might any man



that bone-decked, brave house break asunder,



crush by craft, -- unless clasp of fire



in smoke engulfed it. -- Again uprose



din redoubled. Danes of the North



with fear and frenzy were filled, each one,



who from the wall that wailing heard,



God's foe sounding his grisly song,



cry of the conquered, clamorous pain



from captive of hell. Too closely held him



he who of men in might was strongest



in that same day of this our life.


http://www.rado.sk/old_english/texts/Deor.htm
Deor's Lament



Welund tasted misery among snakes.



The stout-hearted hero endured troubles



had sorrow and longing as his companions



cruelty cold as winter - he often found woe


5
Once Nithad laid restraints on him,



supple sinew-bonds on the better man.
  



That went by; so can this.



To Beadohilde, her brothers' death was not



so painful to her heart as her own problem


10
which she had readily perceived



that she was pregnant; nor could she ever



foresee without fear how things would turn out.
  



That went by, so can this.



We have learnt of the laments of Mathild,


15
of Geat's lady, that they became countless



so that the painful passion took away all sleep.
 



That went by, so can this.



For thirty years Theodric possessed



the Maring's stronghold; that was known to many.


20

That went by, so can this.



We have heard of Eormanric's



wolfish mind; he ruled men in many places



in the Goths' realm - that was a grim king.



Many a man sat surrounded by sorrows,


25
misery his expectation, he often wished



that the kingdom would be overcome.




That went by, so may this.



A heavy-hearted man sits deprived of luck.



He grows gloomy in his mind and thinks of himself


30
that his share of troubles may be endless.



He can then consider that throughout this world



the wise Lord often brings about change



to many a man, he shows him grace



and certain fame; and to some a share of woes.


35
I wish to say this about myself:



That for a time I was the Heodenings' poet,



dear to my lord - my name was "Deor".



For many years I had a profitable position,



a loyal lord until now that Heorrenda,


40
the man skilled in song, has received the estate



which the warriors' guardian had given to me.




That went by, so can this.

Translated by Steve Pollington.

Alternatively the following website may be consulted : http://home.ix.netcom.com/~kyamazak/myth/beowulf/deor-ae.htm
http://www.rado.sk/old_english/texts/Hymn.html
Cædmon's Hymn

Now shall we praise the heavenly kingdom's Guardian,



the Creator's ability and his wisdom,


3
work of the glorious Father, so he wonder each,



eternal Lord,origins created.



He first created the earth for the children


6
Heaven as a roof, holy Creator;



then the earth mankind's Guardian,



eternal Lord afterwards created


9 for men as  earth, Lord almighty.

The Fates of the Apostles, Cynewulf

http://books.google.co.in/books?id=IOsp1ywIF5sC&pg=PA90&lpg=PA90&dq=Fates+of+the+apostles&source=bl&ots=fPLhsrYu-q&sig=73h3tTHWACziiPjFv5HMdn7aCqE&hl=en&ei=0nhqStnbDNXakAX_p4SPCw&sa=X&oi=book_result&ct=result&resnum=10
http://www.fordham.edu/halsall/source/ct-prolog-para.html
The Canterbury Tales : Prologue
	Here bygynneth the Book 
of the tales of Caunterbury 
	Here begins the Book
of the Tales of Canterbury 

	1: Whan that aprill with his shoures soote
2: The droghte of march hath perced to the roote,
3: And bathed every veyne in swich licour
4: Of which vertu engendred is the flour;
5: Whan zephirus eek with his sweete breeth
6: Inspired hath in every holt and heeth
7: Tendre croppes, and the yonge sonne
8: Hath in the ram his halve cours yronne,
9: And smale foweles maken melodye,
10: That slepen al the nyght with open ye
11: (so priketh hem nature in hir corages);
12: Thanne longen folk to goon on pilgrimages,
13: And palmeres for to seken straunge strondes,
14: To ferne halwes, kowthe in sondry londes;
15: And specially from every shires ende
16: Of engelond to caunterbury they wende,
17: The hooly blisful martir for to seke,
18: That hem hath holpen whan that they were seeke. 
	When April with his showers sweet with fruit
The drought of March has pierced unto the root
And bathed each vein with liquor that has power
To generate therein and sire the flower;
When Zephyr also has, with his sweet breath,
Quickened again, in every holt and heath,
The tender shoots and buds, and the young sun
Into the Ram one half his course has run,
And many little birds make melody
That sleep through all the night with open eye
(So Nature pricks them on to ramp and rage)-
Then do folk long to go on pilgrimage,
And palmers to go seeking out strange strands,
To distant shrines well known in sundry lands.
And specially from every shire's end
Of England they to Canterbury wend,
The holy blessed martyr there to seek
Who helped them when they lay so ill and weal 

	19: Bifil that in that seson on a day,
20: In southwerk at the tabard as I lay
21: Redy to wenden on my pilgrymage
22: To caunterbury with ful devout corage,
23: At nyght was come into that hostelrye
24: Wel nyne and twenty in a compaignye,
25: Of sondry folk, by aventure yfalle
26: In felaweshipe, and pilgrimes were they alle,
27: That toward caunterbury wolden ryde.
28: The chambres and the stables weren wyde,
29: And wel we weren esed atte beste.
30: And shortly, whan the sonne was to reste,
31: So hadde I spoken with hem everichon
32: That I was of hir felaweshipe anon,
33: And made forward erly for to ryse,
34: To take oure wey ther as I yow devyse. 
	Befell that, in that season, on a day
In Southwark, at the Tabard, as I lay
Ready to start upon my pilgrimage
To Canterbury, full of devout homage,
There came at nightfall to that hostelry
Some nine and twenty in a company
Of sundry persons who had chanced to fall
In fellowship, and pilgrims were they all
That toward Canterbury town would ride.
The rooms and stables spacious were and wide,
And well we there were eased, and of the best.
And briefly, when the sun had gone to rest,
So had I spoken with them, every one,
That I was of their fellowship anon,
And made agreement that we'd early rise
To take the road, as you I will apprise. 

	35: But nathelees, whil I have tyme and space,
36: Er that I ferther in this tale pace,
37: Me thynketh it acordaunt to resoun
38: To telle yow al the condicioun
39: Of ech of hem, so as it semed me,
40: And whiche they weren, and of what degree,
41: And eek in what array that they were inne;
42: And at a knyght than wol I first bigynne. 
	But none the less, whilst I have time and space,
Before yet farther in this tale I pace,
It seems to me accordant with reason
To inform you of the state of every one
Of all of these, as it appeared to me,
And who they were, and what was their degree,
And even how arrayed there at the inn;
And with a knight thus will I first begin.


The Prioress' Portrait 

THE PRIORESS
118: Ther was also a nonne, a prioresse, 
119: That of hir smylyng was ful symple and coy;
120: Hire gretteste ooth was but by seinte loy;
121: And she was cleped madame eglentyne.
122: Ful weel she soong the service dyvyne,
123: Entuned in hir nose ful semely,
124: And frenssh she spak ful faire and fetisly,
125: After the scole of stratford atte bowe,
126: For frenssh of parys was to hire unknowe.
127: At mete wel ytaught was she with alle:
128: She leet no morsel from hir lippes falle,
129: Ne wette hir fyngres in hir sauce depe;
130: Wel koude she carie a morsel and wel kepe
131: That no drope ne fille upon hire brest.
132: In curteisie was set ful muchel hir lest.
133: Hir over-lippe wyped she so clene
134: That in hir coppe ther was no ferthyng sene
135: Of grece, whan she dronken hadde hir draughte.
136: Ful semely after hir mete she raughte.
137: And sikerly she was of greet desport,
138: And ful plesaunt, and amyable of port,
139: And peyned hire to countrefete cheere
140: Of court, and to been estatlich of manere,
141: And to ben holden digne of reverence.
142: But, for to speken of hire conscience,
143: She was so charitable and so pitous
144: She wolde wepe, if that she saugh a mous
145: Kaught in a trappe, if it were deed or bledde.
146: Of smale houndes hadde she that she fedde
147: With rosted flessh, or milk and wastel-breed.
148: But soore wepte she if oon of hem were deed,
149: Or if men smoot it with a yerde smerte;
150: And al was conscience and tendre herte.
151: Ful semyly hir wympul pynched was,
152: Hir nose tretys, hir eyen greye as glas,
153: Hir mouth ful smal, and therto softe and reed;
154: But sikerly she hadde a fair forheed;
155: It was almoost a spanne brood, I trowe;
156: For, hardily, she was nat undergrowe.
157: Ful fetys was hir cloke, as I was war.
158: Of smal coral aboute hire arm she bar
159: A peire of bedes, gauded al with grene,
160: And theron heng a brooch of gold ful sheene,
161: On which ther was first write a crowned a,
162: And after amor vincit omnia. 

Who, in her smiling, modest was and coy;
Her greatest oath was but "By Saint Eloy!"
And she was known as Madam Eglantine.
Full well she sang the services divine,
Intoning through her nose, becomingly;
And fair she spoke her French, and fluently,
After the school of Stratford-at-the-Bow,
For French of Paris was not hers to know.
At table she had been well taught withal,
And never from her lips let morsels fall,
Nor dipped her fingers deep in sauce, but ate
With so much care the food upon her plate
That never driblet fell upon her breast.
In courtesy she had delight and zest.
Her upper lip was always wiped so clean
That in her cup was no iota seen
Of grease, when she had drunk her draught of wine.
Becomingly she reached for meat to dine.
And certainly delighting in good sport,
She was right pleasant, amiable- in short.
She was at pains to counterfeit the look
Of courtliness, and stately manners took,
And would be held worthy of reverence.
But, to say something of her moral sense,
She was so charitable and piteous
That she would weep if she but saw a mouse
Caught in a trap, though it were dead or bled.
She had some little dogs, too, that she fed
On roasted flesh, or milk and fine white bread.
But sore she'd weep if one of them were dead,
Or if men smote it with a rod to smart:
For pity ruled her, and her tender heart.
Right decorous her pleated wimple was;
Her nose was fine; her eyes were blue as glass;
Her mouth was small and therewith soft and red;
But certainly she had a fair forehead;
It was almost a full span broad, I own,
For, truth to tell, she was not undergrown.
Neat was her cloak, as I was well aware.
Of coral small about her arm she'd bear
A string of beads and gauded all with green;
And therefrom hung a brooch of golden sheen
Whereon there was first written a crowned "A,"
And under, Amor vincit omnia.
http://www.luminarium.org/medlit/gawaintx.htm
http://alliteration.net/Pearl.htm
Sir Gawain and the Green Knight
Translation by Paul Deane; Copyright © Paul Deane, 1999

(7)

I need say no more how they served the food,
for what fool would fancy their feast was a famine?
But a new noise announced itself quickly enough
to grant the high lord leave to have dinner.
The music had finished but a moment before,
the first course just served, and set before the court,
when a horrible horseman hurtled through the doors,
his body as brawny as any can be,
so bull-necked, big-thighed, bulky and square,
so long-legged, large-limbed, looming so tall
I can hardly tell if he were half troll,
or merely as large as living man can be --
a handsome one too; as hearty a hulk as ever rode horse.
His back and chest were broad as a barrel,
but he slimmed at the waist, with a slender stomach,
and his face was well formed, with features sharp
and clean --
                Men sat there gaping, gasping
                at his strange, unearthly sheen,
                as if a ghost were passing,
                for every inch was green.

                     (8)

He was got up in green from head to heel:
a tunic worn tight, tucked to his ribs;
and a rich cloak cast over it, covered inside
with a fine fur lining, fitted and sewn
with ermine trim that stood out in contrast
from his hair where his hood lay folded flat;
and handsome hose of the same green hue
which clung to his calves, with clustered spurs
of bright gold; beneath them striped embroidered silk
above his bare shanks, for he rode shoeless.
His clothes were all kindled with a clear light like emeralds:
His belt buckles sparkled, and bright stones were set
in rich rows arranged up and down
himself and his saddle. Worked in the silk
were too many trifles to tell the half of:
embroidered birds, butterflies, and other things
in a gaudy glory of green and inlaid gold.
And the bit and bridle, the breastplate on the horse,
and all its tackle were trimmed with green enamel,
even the saddlestraps, the stirrups on which he stood,
and the bows of his saddle with its billowing skirts
which glimmered and glinted with green jewels.
The stallion that bore him was the best of its breed
it was plain,
          a green horse great and strong,
          that sidled, danced and strained,
          but the bridle-braid led it along,
          turning as it was trained.

                     (9)

He was a fine fellow fitted in green --
And the hair on his head and his horse's matched.
It fanned out freely enfolding his shoulders,
and his beard hung below as big as a bush,
all mixed with the marvelous mane on his head,
which was cut off in curls cascading to his elbows,
wrapping round the rest of him
like a king's cape clasped to his neck.
And the mane of his mount was much the same,
but curled up and combed in crisp knots,
in braids of bright gold thread and brilliant green
criss-crossed hair by hair.
And the tossing tail was twin to the mane,
for both were bound with bright green ribbons,
strung to the end with long strands of precious stones,
and turned back tight in a twisted knot
bright with tinkling bells of burnished gold.
No such horse on hoof had been seen in that hall,
nor horseman half so strange as their eyes now held
in sight.
                He looked a lightning flash,
                they say: he seemed so bright;
                and who would dare to clash
                in melee with such might?

                     (10)

Yet he had on no hauberk, nor a helmet for his head,
neither neck-guard nor breastplate to break heavy blows,
neither shaft nor shield for the shock of combat.
But he held in one hand a sprig of holly
that bursts out greenest when branches are bare;
and his other hand hefted a huge and awful ax,
a broad battleax with a bit to tell (take it who can)
with a large head four feet long:
the green steel down the grain etched with gold,
its broad edge burnished and bright,
shaped razor-sharp to sheer through steel,
and held high on a heavy staff
which was bound at the base with iron bands
gracefully engraved in bright green patterns.
A strap was strung through the steel head, running
loop after loop down the length of the handle,
which was tied with tassels in abundance, attaching
by rich braids onto bright green buttons.
This rider reined in as he rode through the doors
direct to the high dais without a word,
giving no greeting, gazing down on them all.
His first word came when he stopped. "Where," he said,
"is the master of these men? I've a mind to see
his face and would fancy a chat with the fellow who wears
the crown."
                To each lord he turned
                and glancing up and down
                he fixed each face to learn
                which knight held most renown.
FOR SECTION 5

http://oregonstate.edu/instruct/phl302/texts/bacon/essays_contents.html
1601 THE ESSAYS

by Francis Bacon

http://ebooks.adelaide.edu.au/b/burton/robert/melancholy/S1.1.1.html#S1.1.1.1
Robert Burton

Anatomy of Melancholy

THE FIRST SECTION, MEMBER, SUBSECTION.

Man's Excellency, Fall, Miseries, Infirmities; The causes of them.

Man's Excellency.] Man the most excellent and noble creature of the world, the principal and mighty work of God, wonder of Nature, as Zoroaster calls him; audacis naturae miraculum, the [820]marvel of marvels, as Plato; the [821]abridgment and epitome of the world, as Pliny; microcosmus, a little world, a model of the world, [822]sovereign lord of the earth, viceroy of the world, sole commander and governor of all the creatures in it; to whose empire they are subject in particular, and yield obedience; far surpassing all the rest, not in body only, but in soul; [823]imaginis imago, [824]created to God's own [825]image, to that immortal and incorporeal substance, with all the faculties and powers belonging unto it; was at first pure, divine, perfect, happy, [826] created after God in true holiness and righteousness; Deo congruens, free from all manner of infirmities, and put in Paradise, to know God, to praise and glorify him, to do his will, Ut diis consimiles parturiat deos (as an old poet saith) to propagate the church.

Man's Fall and Misery.] But this most noble creature, Heu tristis, et lachrymosa commutatio ([827]one exclaims) O pitiful change! is fallen from that he was, and forfeited his estate, become miserabilis homuncio, a castaway, a caitiff, one of the most miserable creatures of the world, if he be considered in his own nature, an unregenerate man, and so much obscured by his fall that (some few relics excepted) he is inferior to a beast, [828]Man in honour that understandeth not, is like unto beasts that perish, so David esteems him: a monster by stupend metamorphoses, [829]a fox, a dog, a hog, what not? Quantum mutatus ab illo? How much altered from that he was; before blessed and happy, now miserable and accursed; [830]He must eat his meat in sorrow, subject to death and all manner of infirmities, all kind of calamities.

A Description of Melancholy.] [831]Great travail is created for all men, and an heavy yoke on the sons of Adam, from the day that they go out of their mother's womb, unto that day they return to the mother of all things. Namely, their thoughts, and fear of their hearts, and their imagination of things they wait for, and the day of death. From him that sitteth in the glorious throne, to him that sitteth beneath in the earth and ashes; from him that is clothed in blue silk and weareth a crown, to him that is clothed in simple linen. Wrath, envy, trouble, and unquietness, and fear of death, and rigour, and strife, and such things come to both man and beast, but sevenfold to the ungodly. All this befalls him in this life, and peradventure eternal misery in the life to come.

Impulsive Cause of Man's Misery and Infirmities.] The impulsive cause of these miseries in man, this privation or destruction of God's image, the cause of death and diseases, of all temporal and eternal punishments, was the sin of our first parent Adam, [832]in eating of the forbidden fruit, by the devil's instigation and allurement. His disobedience, pride, ambition, intemperance, incredulity, curiosity; from whence proceeded original sin, and that general corruption of mankind, as from a fountain, flowed all bad inclinations and actual transgressions which cause our several calamities inflicted upon us for our sins. And this belike is that which our fabulous poets have shadowed unto us in the tale of [833] Pandora's box, which being opened through her curiosity, filled the world full of all manner of diseases. It is not curiosity alone, but those other crying sins of ours, which pull these several plagues and miseries upon our heads. For Ubi peccatum, ibi procella, as [834]Chrysostom well observes. [835]Fools by reason of their transgression, and because of their iniquities, are afflicted.

820. Magnum miraculum.

821. Mundi epitome, naturae deliciae.

822. Finis rerum omnium, cui sublunaria serviunt. Scalig. exercit. 365. sec. 3. Vales. de sacr. Phil. c. 5.

823. Ut in numismate Caesaris imago, sic in homine Dei.

824. Gen. 1.

825. Imago mundi in corpore, Dei in anima. Exemplumque dei quisque est in imagine parva.

826. Eph. iv. 24.

827. Palan terius.

828. Psal. xlix. 20.

829. Lascivia superat equum, impudentia canem, astu vulpem, furore leonem. Chrys. 23. Gen.

830. Gen. iii. 13.

831. Ecclus. iv. 1, 2, 3, 4, 5, 8.

832. Gen. iii. 17.

833. Illa cadens tegmen manibus decussit, et una perniciem immisit miseris mortalibus atram. Hesiod. 1. oper.

834. Hom. 5. ad pop. Antioch.

835. Psal. cvii. 17.

http://darkwing.uoregon.edu/~rbear/browne/medici.html
Religio Medici

Sir Thomas Browne

SECT. 1.--For my religion, though there be several circumstances that might persuade the world I have none at all,--as the general scandal of my profession,1--the natural course of my studies,--the indifferency of my behaviour and discourse in matters of religion (neither violently defending one, nor with that common ardour and contention opposing another),-- yet, in despite hereof, I dare without usurpation assume the honourable style of a Christian. Not that I merely owe this title to the font, my education, or the clime wherein I was born, as being bred up either to confirm those principles my parents instilled into my understanding, or by a general consent proceed in the religion of my country; but having, in my riper years and confirmed judgment, seen and examined all, I find myself obliged, by the principles of grace, and the law of mine own reason, to embrace no other name but this. Neither doth herein my zeal so far make me forget the general charity I owe unto humanity, as rather to hate than pity Turks, Infidels, and (what is worse) Jews; rather contenting myself to enjoy that happy style, than maligning those who refuse so glorious a title. 

Sect. 2.--But, because the name of a Christian is become too general to express our faith,--there being a geography of religion as well as lands, and every clime distinguished not only by their laws and limits, but circumscribed by their doctrines and rules of faith,--to be particular, I am of that reformed new-cast religion, wherein I dislike nothing but the name; of the same belief our Saviour taught, the apostles disseminated, the fathers authorized, and the martyrs confirmed; but, by the sinister ends of princes, the ambition and avarice of prelates, and the fatal corruption of times, so decayed, impaired, and fallen from its native beauty, that it required the careful and charitable hands of these times to restore it to its primitive integrity. Now, the accidental occasion whereupon, the slender means whereby, the low and abject condition of the person by whom, so good a work was set on foot, which in our adversaries beget contempt and scorn, fills me with wonder, and is the very same objection the insolent pagans first cast at Christ and his disciples. 

Sect. 3.--Yet have I not so shaken hands with those desperate resolutions who had rather venture at large their decayed bottom, than bring her in to be new-trimmed in the dock,--who had rather promiscuously retain all, than abridge any, and obstinately be what they are, than what they have been,--as to stand in diameter and sword's point with them. We have reformed from them, not against them: for, omitting those improperations2 and terms of scurrility betwixt us, which only difference our affections, and not our cause, there is between us one common name and appellation, one faith and necessary body of principles common to us both; and therefore I am not scrupulous to converse and live with them, to enter their churches in defect of ours, and either pray with them or for them. I could never perceive any rational consequences from those many texts which prohibit the children of Israel to pollute themselves with the temples of the heathens; we being all Christians, and not divided by such detested impieties as might profane our prayers, or the place wherein we make them; or that a resolved conscience may not adore her Creator anywhere, especially in places devoted to his service; if their devotions offend him, mine may please him: if theirs profane it mine may hallow it. Holy water and crucifix (dangerous to the common people) deceive not my judgment, nor abuse my devotion at all. I am, I confess, naturally inclined to that which misguided zeal terms superstition: my common conversation I do acknowledge austere, my behaviour full of rigour, sometimes not without morosity; yet, at my devotion I love to use the civility of my knee, my hat, and hand, with all those outward and sensible motions which may express or promote my invisible devotion. I should violate my own arm rather than a church; nor willingly deface the name of saint or martyr. At the sight of a cross, or crucifix, I can dispense with my hat, but scarce with the thought or memory of my Saviour. I cannot laugh at, but rather pity, the fruitless journeys of pilgrims, or contemn the miserable condition of friars; for, though misplaced in circumstances, there is something in it of devotion. I could never hear the Ave-Mary bell* (* A church-bell, that tolls every day at six and twelve of the clock; at the hearing whereof every one, in what place soever, either of house or street, betakes himself to his prayer, which is commonly directed to the Virgin.) without an elevation, or think it a sufficient warrant, because they erred in one circumstance, for me to err in all,--that is, in silence and dumb contempt. Whilst, therefore, they direct their devotions to her, I offered mine to God; and rectify the errors of their prayers by rightly ordering mine own. At a solemn procession I have wept abundantly, while my consorts, blind with opposition and prejudice, have fallen into an excess of scorn and laughter. There are, questionless, both in Greek, Roman, and African churches, solemnities and ceremonies, whereof the wiser zeals do make a Christian use; and stand condemned by us, not as evil in themselves, but as allurements and baits of superstition to those vulgar heads that look asquint on the face of truth, and those unstable judgments that cannot resist in the narrow point and centre of virtue without a reel or stagger to the circumference. 

	


Sect. 4.--As there were many reformers, so likewise many reformations; every country proceeding in a particular way and method, according as their national interest, together with their constitution and clime, inclined them: some angrily and with extremity; others calmly and with mediocrity, not rending, but easily dividing, the community, and leaving an honest possibility of a reconciliation;--which, though peaceable spirits do desire, and may conceive that revolution of time and the mercies of God may effect, yet that judgment that shall consider the present antipathies between the two extremes,--their contrarieties in condition, affection, and opinion,--may, with the same hopes, expect a union in the poles of heaven. 

Sect. 5.--But, to difference myself nearer, and draw into a lesser circle; there is no church whose every part so squares unto my conscience, whose articles, constitutions, and customs, seem so consonant unto reason, and, as it were, framed to my particular devotion, as this whereof I hold my belief--the Church of England; to whose faith I am a sworn subject, and therefore, in a double obligation, subscribe unto her articles, and endeavour to observe her constitutions: whatsoever is beyond, as points indifferent, I observe, according to the rules of my private reason, or the humour and fashion of my devotion; neither believing this because Luther affirmed it, nor disproving that because Calvin hath disavouched it. I condemn not all things in the council of Trent, nor approve all in the synod of Dort.3 In brief, where the Scripture is silent, the church is my text; where that speaks, 'tis but my comment;4 where there is a joint silence of both, I borrow not the rules of my religion from Rome or Geneva, but from the dictates of my own reason. It is an unjust scandal of our adversaries, and a gross error in ourselves, to compute the nativity of our religion from Henry the Eighth; who, though he rejected the Pope, refused not the faith of Rome,5 and effected no more than what his own predecessors desired and essayed in ages past, and it was conceived the state of Venice would have attempted in our days.6 It is as uncharitable a point in us to fall upon those popular scurrilities and opprobrious scoffs of the Bishop of Rome, to whom, as a temporal prince, we owe the duty of good language. I confess there is a cause of passion between us: by his sentence I stand excommunicated; heretic is the best language he affords me: yet can no ear witness I ever returned to him the name of antichrist, man of sin, or whore of Babylon. It is the method of charity to suffer without reaction: those usual satires and invectives of the pulpit may perchance produce a good effect on the vulgar, whose ears are opener to rhetoric than logic; yet do they, in no wise, confirm the faith of wiser believers, who know that a good cause needs not be pardoned by passion, but can sustain itself upon a temperate dispute. 

NOTES TO THE RELIGIO MEDICI.

1. It was a proverb, "Ubi tres medici duo athei." 

2. A Latinised word meaning a taunt (impropero.) 

3. The synod of Dort was held in 1619 to discuss the doctrines of Arminius. It ended by condemning them. 

4. Hallam, commenting on this passage, says--"That Jesuit must be a disgrace to his order who would have asked more than such a concession to secure a proselyte--the right of interpreting whatever was written, and of supplying whatever was not"--Hist. England, vol. ii. p. 74. 

5. See the statute of the Six Articles (31 Hen. VIII. c. 14), which declared that transubstantiation, communion in one kind, celibacy of the clergy, vows of widowhood, private masses, and auricular confession, were part of the law of England. 

6. In the year 1606, when the Jesuits were expelled from Venice, Pope Paul V. threatened to excommunicate that republic. A most violent quarrel ensued, which was ultimately settled by the mediation of France. 

Recommended reading:

BOOKS on HISTORY OF ENGLISH LITERATURE (to be used for other papers as well)

Andrew Sanders, The Short Oxford History of English Literature, OUP, New Delhi, Third Edition, 2004, First Indian edition 2005.

Bibhash Choudhury, English Social And Cultural History: An Introductory Guide And Glossary, Prentice Hall of India, New Delhi, 2005.

David Daiches, A Critical History of English Literature, 1970

Boris Ford ed. The New Pelican Guide to English Literature

Albert Baugh, A Literary History of England 
Reference books for sections 1and 2:
Malcolm Godden and Michael Lapidge, ed., The Cambridge Companion to Old English Literature, CUP, 1991.

Kevin Crossley-Holland, The Anglo-Saxon World, An Anthology, Oxford World’s Classics Series 
Michael Swanton, English Literature Before Chaucer, Longman Literature in English Series
Reference book for section 7:
A.C. Baugh, A History of the English Language
PART I EXAMINATION    SAMPLE QUESTION PAPERS

                                            B.A. PART I EXAMINATION

ENGLISH HONOURS Paper I
Full Marks: 100                                                                              Examination Time: 4 hours. 

Answers that are to the point, precise and clear will be given special credit.

Spelling and grammatical errors are liable to be penalised.
SECTIONS 1 & 2
1. Answer any four of the following questions:                                          4x5=20

(a) Who is Caedmon? What is the significance of his hymn?

(b) What indicates that Grendel is angry? Refer closely to the extract that you have read.

(c) Where is Canterbury? Why do the pilgrims want to go there and what is their plan?

(d) Give a brief account of one characteristic work that represents the alliterative revival    

     in the context of medieval English literature.
(e) What are the significant features of Old English prose? Refer to authors and their         

      works. 

(f) Is “The Prologue” to The Canterbury Tales a realistic picture of society in Chaucer’s
     own times?

SECTIONS 3, 4 & 5
2. Answer any three of the following questions:                                         3x10= 30
(a) Discuss whether the sonnets of Shakespeare are part of the conventional sonnet-

     writing exercises of the period.

(b) Critically assess Edmund Spenser’s contribution to Elizabethan poetry. What is the 

      significance of his sonnet sequence in this  context?
(c) What characteristics of Metaphysical poetry do you find in Donne’s “Good Morrow’     
      or in Marvell’s “To his Coy Mistress”?

(d) Give a short account of the metaphysical poets who wrote religious poems. Does               

      Vaughan’s “Retreat” belong to this category? Give reasons for your answer.
3. (a) What was the contribution of Bacon to the development of English prose?

Or,

(b) Briefly survey the range of Jacobean prose writing in English. What characteristics 

      of Jacobean prose do you find in the extract by Robert Burton?

4. Answer any five of the following:                                                             5x2=10
    (a) Annotate the “seven sleepers’ den”.

    (b) “One day I wrote her name”—whose name is written, where and why?

    (c) Explain the term “vegetable love”.

    (d) What is the meaning of “Religio Medici”? 

    (e) What, according to Bacon are the chief ends served by ‘Studies’? Or, 

          What, according to Bacon are the uses of travel to the younger and the older?
     (f) What is the importance of King James’s Bible?

     (g)  What is the significance of the word “Retreat” in Vaughan’s poem? 
     (h) Name one significant work each by Langland and Gower. 
SECTION 6

5. Scan the following passage, identify the predominant meter and indicate the variations

    if any:    
     Tiger, tiger, burning bright  

     In the forests of the night,  

     What immortal hand or eye  

      Dare frame thy fearful symmetry?    
SECTION 7
6. Answer any five of the following with suitable examples :                    5x5=25

(a) Show how the written language is enriched by the spoken dialects in English.

(b) In terms of vocabulary, how has American English developed in a divergent way?

(c) How did the process of Derivation contribute to the making of new words in Old   

     English?

(d) How were native resources utilized in coining new compounds in English?

(e) Examine the English vocabulary to comment on the French influence on English   

     social life.

(f) Indicate the different periods when Latin loan words entered the English language.

(g) What did the King James’s Bible contribute to the enrichment of the English 

     language?

****
PART I EXAMINATION    SAMPLE QUESTION PAPERS

                                            B.A. PART I EXAMINATION

ENGLISH HONOURS Paper II

Full Marks: 100                                                                              Examination Time: 4 hours. 

Answers that are to the point, precise and clear will be given special credit.

Spelling and grammatical errors are liable to be penalised.
SECTION 1 
1. Answer any three of the following:                                                         3x5= 15

  (a) Give a brief factual account of the English Civil War. How did the historical event 

        affect literature?
  (b) Name and explain the literary merits of three poems by John Dryden that are directly    

       related to history of the Restoration period.
(c) Who were the precursors of the Romantics? Is this nomenclature justified?

(d) Trace the development of English verse satire from Dryden to Dr Johnson. Name the major works and the subject matter.

(e) Write a short note on The Deserted Village by Oliver Goldsmith.

SECTION 2
2. Answer any one of the following:                                            10
   (a) What characteristics of a secondary epic do you notice in Milton’s Paradise Lost?

   (b) With suitable illustrations comment on the use of Milton’s ‘grand style’ in 

         Paradise Lost Book I.

   (c) Is Milton’s portrayal of Satan in Paradise Lost Book I sympathetic? Give reasons to 

         support your view.

  3. Attempt any two of the following:                                         2x5=10

    (a) What is an Invocation in the context of an epic? Whom does Milton invoke in    

         Paradise Lost?
    (b) Explain the statement “all is not lost”.

    (c) Where is Pandemonium? How is it described by Milton?

    (d) Who is Beelzebub and what is his role in the epic?

4. Annotate any three of the following:                                         3x 2=6

   (a) Lucifer
   (b) “the one greater Man”

(c) Vallambrosa

(d) Orion

(e) Cherub

SECTION 3

5. Answer any one of the following:                                            10

  (a) Justify the title of Pope’s The Rape of the Lock.
  (b) Why does Pope criticize women in The Rape of the Lock? Comment on the tone of 

        the satire.

   (c) What is a heroi-comical poem? Does The Rape of the Lock fit into this category?

6. Attempt any two of the following:                                          2x5=10

   (a) Describe the game of ombre.

   (b) Comment on Pope’s invocation in The Rape of the Lock.

   (c) Illustrate how Pope uses the heroic couplet for maximum comic effect in the poem.
   (d) What is the role, if any, that Belinda’s lapdog plays in the poem?

7. Annotate any three of the following:                                     3x2=6

   (a) Sol

   (b) Ariel

   (c) Birth-night Beau

    (d) gnome

     (e) masquerade

SECTION 4
8. Answer any one of the following:                                            12
  (a) What is an elegy? Is Gray’s poem a typical English elegy? Give reasons for your 

        view.
   (b) Attempt a critical appreciation of ‘The Solitude of Alexander Selkirk’.
   (c) Comment on ‘The Tyger’ as a song of ‘experience’.

9. Contextualize and explain any two of the following:                2x8=16
   (a) “I AM monarch of all I survey;  

        My right there is none to dispute;”
(b) “Little Lamb, who made thee? 
 Dost thou know who made thee?”

(c) “When the stars threw down their spears, 

       And watered heaven with their tears,

       Did he smile his work to see?”
(d) “Full many a flower is born to blush unseen, 
        And waste its sweetness on the desert air.”

10. Locate and explain the figures of speech in the passage given below:      5

      “Can storied urn or animated bust    

      Back to its mansion call the fleeting breath? 

      Can Honour's voice provoke the silent dust,

      Or Flattery soothe the dull cold ear of Death?”       
Part-II Papers

\SAMPLE QUESTION PAPERS are being provided for guidance only. 
Paper III: Beginnings, Development and Trends in English Drama up to the Nineteenth Century
Full Marks: 100 
Examination Time: 4 hours. 

Number of Questions to be answered during the examination 

	Marks division of each group for examination
	Category wise marks
	Number of questions to be answered

	
	
	Category A (10/15marks)
	Category B (6 marks)
	Category C (2 marks)

	Section 1= 20
	20+0+0
	2 out of 4
	
	

	Section 2= 12 
	0+ 0+ 12
	
	
	6out of 10

	Section 3  = 21
	15+6+0
	1 out of 2
	1 out of 3
	

	Section 4 = 21
	15+6+0
	1out of 2
	1 out of 3
	

	Section 5=  21
	15+6+0
	1 out of 2
	1out of 3
	

	Section 6 = 5
	0+0+5MCQ
	
	
	5 out of 8, 1mark each MCQ


Detailed Course:
SECTION 1.

Beginnings of drama , the development in the Elizabethan and Jacobean age; changes in theatre and drama after the Restoration and the opening of the theatres; mid and late eighteenth century drama, nineteenth century overview of drama.

SECTION 2

Extracts from Everyman, Tamburlaine, Everyman in his Humour, The Shoemaker's Holiday, The Duchess of Malfi, The Man of Mode, Prometheus Unbound. (SeeAppendix II)

Drama for detailed study:

SECTION 3. Marlowe-- Edward II  or Shakespeare -- Macbeth
SECTION 4. Shakespeare-- Twelfth Night
SECTION 5. Sheridan – The School for Scandal  or Goldsmith-- She Stoops to Conquer
SECTION 6. Literary terms used in connection with drama. 

Paper IV: The Rise and Development of the Novel and Prose from the Eighteenth century to the Victorian Age

Full Marks: 100    Examination Time: 4 hours. 

Number of Questions to be answered during the examination 
	Marks division of each group for examination
	Category wise marks
	Number of questions to be answered

	
	
	Category A (10/15marks)
	Category B (5 marks)
	Category C (2 marks)

	Section 1= 30
	20+10+0
	2 out of 4
	2 out of 4
	

	Section 2=  20 
	0+ 20+ 0
	
	4 out of 6
	

	Section 3  = 25
	15+5+5MCQ 1 mark each
	1 out of 2
	1 out of 3
	5 out of 5

	Section 4 = 25
	15+5+5 MCQ 1mark each
	1out of 2
	1 out of 3
	5 out of 5


Detailed Course:
SECTION 1

Rise and development of the novel from the eighteenth century to the Victorian Age
SECTION 2
Eighteenth Century, Romantic and Victorian Prose a general survey with special reference to the periodical essay and the familiar essay.
Lamb, 'Dream Children'; Addison, ‘Spectator Paper’ 1. 
SECTION 3

Jane Austen, Pride and Prejudice or Charlotte Bronte, Jane Eyre
SECTION 4
Charles Dickens, Hard Times/Oliver Twist  or Thomas Hardy, Return of the Native/ Far From the Madding Crowd.

APPENDIX II (extracts specifically mentioned in the syllabus for Part II)

Everyman, 
http://www.luminarium.org/medlit/everyman.htm
This is an interesting website on the medieval morality play

http://darkwing.uoregon.edu/~rbear/everyman.html
This contains the entire Middle English text of Everyman

http://www.enotes.com/everyman-text/everyman-text
This contains the modern English text of Everyman
Death. 

I am Death that no man fear,(115) 
For every man I arrest and no man spare, 
For it is God’s commandment 
That all to me should be obedient. 

Everyman. 

Death, thou comest when I had thee least in mind! 
In thy power it lieth to save me yet ;— 
Thereto of my goods will I give thee, if thou wilt be kind,—(120) 
Yea, a thousand pounds shalt thou get!— 
And defer this matter till another day. 

Death. 

Everyman, it may not be in any way. 
I set no store by gold, silver, riches, or such gear,(125) 
Nor by pope, emperor, king, prince, or peer. 
For, if I would receive gifts great, 
All the world I might get, 
But my custom is clean the contrary way. 
I give thee no respite. Come hence, nor delay!(130) 

Everyman. 

Alas, shall I have no longer respite! 
I may say Death giveth no warning! 
To think on thee, it maketh my heart sick, 
For all unready is my book of reckoning. 
But if I might have twelve years of waiting,(135) 
My accounting-book I would make so clear 
That my reckoning I should not need to fear. 
Wherefore, Death, I pray thee, for God’s mercy, 
Spare me till I be provided with a remedy! 

Death. 

It availeth thee not to cry, weep, and pray,(140) 
But haste thee lightly, that thou mayest be on thy journey, 
And make proof of thy friends, if thou can, 
For, know thou well, time waiteth for no man, 
And in the world each living creature 
Because of Adam’s sin must die by nature.(145) 

Tamburlaine the Great, Book I Scene II

Enter TAMBURLAINE, TECHELLES, THERIDAMAS, USUMCASANE, ZENOCRATE, ANIPPE, two MOORS drawing BAJAZETH in a cage, and ZABINA following him.

TAMBURLAINE. Bring out my footstool. [They take BAJAZETH out of the cage.]

BAJAZETH. Ye holy priests of heavenly Mahomet, That, sacrificing, slice and cut your flesh, Staining his altars with your purple blood, Make heaven to frown, and every fixed star To suck up poison from the moorish fens, And pour it<193> in this glorious tyrant's throat!

TAMBURLAINE. The chiefest god, first mover of that sphere Enchas'd with thousands ever-shining lamps, Will sooner burn the glorious frame of heaven Than it should<194> so conspire my overthrow. But, villain, thou that wishest this<195> to me, Fall prostrate on the low disdainful earth, And be the footstool of great Tamburlaine, That I may rise into<196> my royal throne.

BAJAZETH. First shalt thou rip my bowels with thy sword, And sacrifice my heart<197> to death and hell, Before I yield to such a slavery.

TAMBURLAINE. Base villain, vassal, slave to Tamburlaine, Unworthy to embrace or touch the ground That bears the honour of my royal weight; Stoop, villain, stoop! stoop;<198> for so he bids That may command thee piecemeal to be torn, Or scatter'd like the lofty cedar-trees Struck with the voice of thundering Jupiter.

BAJAZETH. Then, as I look down to the damned fiends, Fiends, look on me! and thou, dread god of hell, With ebon sceptre strike this hateful earth, And make it swallow both of us at once! [TAMBURLAINE gets up on him into his chair.]

TAMBURLAINE. Now clear the triple region of the air, And let the Majesty of Heaven behold Their scourge and terror tread on emperors. Smile, stars that reign'd at my nativity, And dim the brightness of your<199> neighbour lamps; Disdain to borrow light of Cynthia! For I, the chiefest lamp of all the earth, First rising in the east with mild aspect, But fixed now in the meridian line, Will send up fire to your turning spheres, And cause the sun to borrow light of you. My sword struck fire from his coat of steel, Even in Bithynia, when I took this Turk; As when a fiery exhalation, Wrapt in the bowels of a freezing cloud, Fighting for passage, make[s] the welkin crack, And casts a flash of lightning to<200> the earth: But, ere I march to wealthy Persia, Or leave Damascus and th' Egyptian fields, As was the fame of Clymene's brain-sick son That almost brent<201> the axle-tree of heaven, So shall our swords, our lances, and our shot Fill all the air with fiery meteors; Then, when the sky shall wax as red as blood, It shall be said I made it red myself, To make me think of naught but blood and war.

ZABINA. Unworthy king, that by thy cruelty Unlawfully usurp'st the Persian seat, Dar'st thou, that never saw an emperor Before thou met my husband in the field, Being thy captive, thus abuse his state, Keeping his kingly body in a cage, That roofs of gold and sun-bright palaces Should have prepar'd to entertain his grace? And treading him beneath thy loathsome feet, Whose feet the kings<202> of Africa have kiss'd?

TECHELLES. You must devise some torment worse, my lord, To make these captives rein their lavish tongues.

TAMBURLAINE. Zenocrate, look better to your slave.

ZENOCRATE. She is my handmaid's slave, and she shall look That these abuses flow not from<203> her tongue.-- Chide her, Anippe.

ANIPPE. Let these be warnings, then, for you,<204> my slave, How you abuse the person of the king; Or else I swear to have you whipt stark nak'd.<205>

BAJAZETH. Great Tamburlaine, great in my overthrow, Ambitious pride shall make thee fall as low, For treading on the back of Bajazeth, That should be horsed on four mighty kings.

TAMBURLAINE. Thy names, and titles, and thy dignities<206> Are fled from Bajazeth, and remain with me, That will maintain it 'gainst a world of kings.-- Put him in again. [They put him into the cage.]

BAJAZETH. Is this a place for mighty Bajazeth? Confusion light on him that helps thee thus!

TAMBURLAINE. There, whiles<207> he lives, shall Bajazeth be kept; And, where I go, be thus in triumph drawn; And thou, his wife, shalt<208> feed him with the scraps My servitors shall bring thee from my board; For he that gives him other food than this, Shall sit by him, and starve to death himself: This is my mind, and I will have it so. Not all the kings and emperors of the earth, If they would lay their crowne before my feet, Shall ransom him, or take him from his cage: The ages that shall talk of Tamburlaine, Even from this day to Plato's wondrous year, Shall talk how I have handled Bajazeth: These Moors, that drew him from Bithynia To fair Damascus, where we now remain, Shall lead him with us wheresoe'er we go.-- Techelles, and my loving followers, Now may we see Damascus' lofty towers, Like to the shadows of Pyramides That with their beauties grace<209> the Memphian fields. The golden stature<210> of their feather'd bird,<211> That spreads her wings upon the city-walls, Shall not defend it from our battering shot: The townsmen mask in silk and cloth of gold, And every house is as a treasury; The men, the treasure, and the town are<212> ours.

THERIDAMAS. Your tents of white now pitch'd before the gates, And gentle flags of amity display'd, I doubt not but the governor will yield, Offering Damascus to your majesty.

TAMBURLAINE. So shall he have his life, and all the rest: But, if he stay until the bloody flag Be once advanc'd on my vermilion tent, He dies, and those that kept us out so long; And, when they see me march in black array, With mournful streamers hanging down their heads, Were in that city all the world contain'd, Not one should scape, but perish by our swords.

ZENOCRATE. Yet would you have some pity for my sake, Because it is my country<213> and my father's.

Everyman in his Humour, Prologue and Act IV Scene V

 The Shoemaker's Holiday, Act II Scene II

The Duchess of Malfi, Act II Scene III

The Man of Mode, Act IV Scene II (up to the exit of Sir Fopling)

Prometheus Unbound, Act I , the first speech of Prometheus

PART II EXAMINATION    SAMPLE QUESTION PAPERS

                                            B.A. PART II EXAMINATION

ENGLISH HONOURS Paper III

Full Marks: 100                                                                              Examination Time: 4 hours. 

Answers that are to the point, precise and clear will be given special credit.

Spelling and grammatical errors are liable to be penalised.
SECTION 1

1. Answer any two of the following questions:                                          2x10=20

(a) Give a brief account of how the beginnings of English drama lay in the Church 

     liturgy.

(b) How is ‘humours’ comedy different from ‘romantic’ comedy? Give specific 

      illustrations for your answer.

(c) Describe how sentimental comedy marked a distinct break from seventeenth century   

     ‘manners’ comedy.

(d)  What are the characteristics of ‘lyrical’ drama?

SECTION 2

2. Give brief answers to any six of the following:                                       6x2=12

(a)How does Everyman try to bribe Death?

(b)Who is referred to as the ‘scourge’ of God? What does it mean?

(c)For whom does Zenocrate ask for pity and why?

(d)“This is strange, and barbarous!” What does Knowell refer to here?

(e) Explain what is meant by the “Exchange”.

(f)What does Jonson refer to in “Fight over York, and Lancaster’s long jars”.

(g)Who is Rowland Lacy?

(h)Who are the duchess of Malfi’s brothers and where are they?

(i)Comment on the name ‘Sir Fopling Flutter’.

(j) From classical mythology what do you know about Prometheus?

SECTION 3

3. Answer any one of the following:                                                             15

 (a) Critically assess the role of Isabella in Marlowe’s Edward II.

                                              OR,

(b) What are the deviations from history in Marlowe’s Edward II ? What is the   

     significance of these changes?

                                                OR,

(c) Is Lady Macbeth a tragic figure? Give reasons for your answer.

                                              OR,

(d) Comment on the opening scene of Macbeth.

4. Locate and annotate/comment on any one of the following:                      6

    (a) “Be rul’d by me, and we will rule the realm.”

    (b) “Come, Gaveston,/ And share the kingdom with thy dearest friend.”

    (c) “I would he were, so ‘twere not by my means.

   (d) “Make the gruel thick and slab.”

   (e) “Dispute it like a man”.

    (f) “Is this a dagger which I see before me…”
SECTION 4

5. (a) Comment on the relevance of the title Twelfth Night.                         15

                                               OR,

   (b) How does the plot of Twelfth Night hinge on cross-dressing? 

6. Locate and annotate/comment on any one of the following:                     6

    (a) “Good Mistress Accost, I desire better acquaintance.”

    (b) “If music be the food of love play on…”

     (c)  Feste’s last song in the play.

SECTION 5

7. Answer any one of the following:                                                            15

 (a) Would you call The School for Scandal a ‘Manners’ comedy? Give reasons for your 

      answer.

                                             OR,

(b) Give a pen-picture of society as depicted in The School for Scandal.

                                              OR,

(c) Is She Stoops to Conquer an anti-sentimental play? Give reasons for your answer.

                                              OR,

(d) Comment on the picture of country-life presented in She Stoops to Conquer.

8. Locate and annotate/comment on any one of the following:                     6

(a) “Why, truly, Mrs. Clackitt has a very pretty talent and a great deal of industry.”

(b) “I am an extravagant young fellow, who wants to borrow money -- you I take to be a 

       prudent old fellow, who has got money to lend.”

(c) “the merit of these is the inveterate likeness -- all stiff and awkward as the originals, 

       and like nothing in human nature besides.”

(d) “ Zounds, man ! Wecould as soon find out the longitude!”

(e) “ There’s nothing in the world I love to talk of so much as London, and the fashions, 

        though I was never there myself.”

(f) “When Methodist preachers come down,

        A-preaching that drinking is sinful,

        I’ll wager the rascals a crown,

        They always preach best with a skinful.”

                                                          SECTION 6
9. Attempt any five of the multiple choice questions given below:                  5x1=5

(a) Dryden’s All for Love is an adaptation of :

    i. The Tempest

   ii. Pamela
  iii. Antony and Cleopatra
(b) A Manners Comedy uses:

   i. prose

  ii. blank verse

  iii. rhymed heroic couplets

(c) The term peripety or peripeteia means:

     i. turning point

    ii. compromise

   iii. falling action

(d) Slapstick is

  i. a category of high comedy

 ii. may be a component in comedy

ii. a form of laughter

(e) Tragedies by definition have

i. A minimum of five acts

ii. A maximum of five acts

iii. May be of variable number of Acts

(f) The four bodily fluids that correspond to the four humours are:

i. blood, phlegm, black bile, yellow bile

ii. water, blood, bile, phlegm

iii. blood, water, black bile, yellow bile

(g) A foil character has a role in drama to:

 i. introduce a protagonist

ii. highlight the main character's personality

iii. draw attention away from the central figure

(h) A closet drama is

i. A play that is written to be read rather than performed onstage 
ii. a play that is performed for a small audience

iii. a play that does not need any stage

******

PART II EXAMINATION    SAMPLE QUESTION PAPERS
B.A. PART II EXAMINATION

ENGLISH HONOURS Paper IV

Full Marks: 100                                                                              Examination Time: 4 hours. 

Answers that are to the point, precise and clear will be given special credit.

Spelling and grammatical errors are liable to be penalised.
SECTION 1

1. Attempt any two of the following:                                                         2x 10=20

 (a) Will you agree with Fielding’s definition of the novel as a ‘comic epic-poem in 

      prose’?

 (b) Critically comment on Sterne’s experiment with the novel in Tristram Shandy.

 (c)  Did the Victorian women novelists have a different perspective on society and 

       morality? Give suitable examples.

 (d) Assess the contribution of Sir Walter Scott to the history of the novel.

2. Answer briefly any two of the following:                                              2x5=10

(a) What is a Gothic novel? Name two such novels and their authors.

(b) Who constituted the readership of the novel when it came into existence?

(c) Is Vanity Fair a significant novel? Account for its popularity.

(d) Name a Victorian Industrial novel and its theme.

SECTION 2

3. Answer briefly any four of the following:                                              4x5=20

    (a) Name at least five periodical papers with the names of persons associated with the 

         publication.

(b) How did the emergence of science influence the development of prose in the 

     eighteenth century?

(c) Name two major writers of Victorian prose and name their works.

(d) Illustrate two characteristics of Addison’s prose style from the essay that you have 

     read.

(e) Indicate two characteristics of the ‘romantic’ essayist in Charles Lamb.

(f) Who are the ‘dream children’?

SECTION 3

4. Answer any one of the following:                                                       15

   (a) Comment on the title of Jane Austen’s novel Pride and Prejudice.

   (b)  Is Darcy the hero of Pride and Prejudice? Give reasons for your answer.

   (c)  What, according to you, is the most dramatic incident in Jane Eyre?

   (d) Comment on the settings in Jane Eyre.

5. Answer briefly any one of the following:                                             5
    (a) Comment on the residence of the Bennets.

    (b) What was the first draft of Jane Austen’s novel called? Was that a better title?

    (c)  Comment on the character of Lady Catherine de Borough.

    (d) Give an account of Lowood School.

     (e) Describe Jane’s time with the Rivers family.

     (f) Who is Grace Poole? What role does she play in Jane Eyre?

6. Answer the following multiple choice questions from either Group 1 or 2. 

     Indicate clearly which group you are attempting.                                           5x1

Group 1.

(a) Jane Austen published Pride and Prejudice in 1813. It was completed in:

i. 1797  ii. 1787 iii 1799 iv. 1810
	   (b)    When does Elizabeth first begin to change her mind about Mr. Darcy?


i.after she reads his letter concerning Wickham, Jane, and other matters

ii.after she first sees Pemberley

iii.[image: image2]during the time she is nursing Jane at Netherfield

iv.after Lady Catherine commands her not to become engaged to Darcy 
(c) There were several marriages which took place in the novel. Which was the 
Second of these marriages?
	         i.[image: image3]Elizabeth Bennet and Mr. Darcy
         ii.[image: image4]Charlotte Lucas and Mr. Collins
         iii.Lydia Bennet and George Wickham
         iv.[image: image5]Charles Bingley and Jane Bennet
(d) It was rumored that Mr. Bingley will bring a large party for the first ball; however he   

      arrived only with his two sisters and two other gentlemen. Who were the gentlemen?


i. Mr. Darcy and Mr. Wickham
ii. Mr. Hurst and Mr. Collins
iii. Mr. Hurst and Mr. Wickham
iv. Mr. Darcy and Mr. Hurst       
	   (e)     In which month did Mr. Darcy first propose to Elizabeth, only to be               

            refused?
i. September ii. April [image: image6]iii November iv. January


 [image: image7]
                                                   Group 2

(a) Jane Eyre was first published by the author under a pseudonym. What was it?

i. Mary Ann Evans ii. Currer Bell  iii. Jane Waters iv. Anne Hathaway

     (b) How does John Reed die?

            i. Murder ii. Tuberculosis iii.  Suicide  iv. Old age
      (c) How does Jane meet Mr. Rochester?
         i. He is on horseback ii. He is in the barn iii. He is reading to Adèle iv. He is            

           digging a ditch
(d) What two natural elements are significant symbols in the novel?

i.Fire and water ii. Fire and ice iii. Earth and Water iv. Water and Air

      (e) Who is Jane’s rival for Rochester’s affections?

           i.Mrs Fairfax ii. Miss Ingram iii. Bertha Mason iv. Celine Varens

SECTION 4

7. Answer any one of the following:                                                           15

  (a) Comment on the role of Egdon Heath in The Return of the Native.

  (b) Is Eustacia Vye the tragic heroine of Hardy’s novel? Give reasons for your view.

  (c) Justify the title of Hardy’s novel Far From The Madding Crowd.

  (d) Is Gabriel Oak the hero of Far From The Madding Crowd?

  (e) What is the significance of the structure of Hard Times? 

  (f) Does Hard Times have a protagonist? Give reasons for your answer.

   (g) Discuss the portrait of the criminal justice system presented in Oliver Twist.

   (h) To what extent does anti-Semitism influence Dickens’s portrait of Fagin? 
8. Answer any one of the following:                                                            5

   (a) Who is a reddleman?

   (b) What is the ‘Rainbarrow’? How is it important in the novel?
   (c) Who is the ‘Native’? Why does he return?

   (d) Where is Far From the Madding Crowd set? 

   (e) What is the significance of St. Valentine’s day in Hardy’s novel?

   (f) Assess the character of farmer Boldwood.

   (g) Write a note on Coketown.

   (h) Consider Bitzer as a model pupil at Gradgrind’s school.

   (i) Who is Stephen Blackpool?

   (j) Describe Fagin’s den.

   (k) Analyse the humour in the characterization of Mr Bumble.

   (l) Comment on Mr Sowerberry’s profession.

9. Answer the following multiple choice questions from any of the four Groups. 

    Indicate clearly which group you are attempting.                                           5x1

Group 1

(a) What is the name of Mrs. Yeobright's house?
     i. Howard's End

     ii.Blooms-End

  iii. Rainbarrow

  iv. Mistover Knapp
(b) What are "heath-croppers"?

    i.Grasshoppers

   ii.Wild ponies

   iii. Local workmen who cut the heath

   iv. Locusts
(c)What profession did Eustacia's grandfather pursue before his retirement?
   i. He was a captain
   ii. He was a furze-cutter
   iii.He was an innkeeper
   iv.He was a surgeon
(d)What sign does Eustacia use to indicate to Damon Wildeve that she wants to see him?

    i.She throws a stone in the pool

    ii.She lights a bonfire

    iii.She sends him a message through Christian Cantle

    iv. She throws gravel at his window
(e)Eustacia's great dream is to move to:
i.Egdon Heath

    ii.London

   iii. East Anglebury
    iv. Paris
Group 2

(a)How do Bathsheba Everdene and Sergeant Troy first meet?

    i.They meet at the market-day in Casterbridge.

    ii.They pass each other in the dark, in the fir grove, and his spur gets caught on her     

      skirt.
   iii.She sees him at a fair and has Gabriel Oak introduce them.
   iv.Troy comes to work at the farm during his leave from the army.
(b) How does Bathsheba Everdene learn that Fanny Robin has had a baby?

    i.Troy tells Bathsheba after Fanny has died.

    ii.Gabriel writes Bathsheba a letter explaining that Fanny and Troy nearly married and  

       that Fanny died in childbirth.
    iii.Her servant Liddy tells her the rumor, and Bathsheba opens Fanny's coffin, which is 
        waiting to be buried, to see if the rumor is true; both mother and baby are inside.
    iv.The orphaned child writes to Bathsheba many years later, asking her for help.
(c)What is strange about Gabriel Oak's watch?
    i. Queen Victoria gave it to him.
    ii.It keeps falling out of his pocket.
   iii. The hour hand is loose, so it does not tell time properly.
   iv.It is made of solid gold.
(d)Who helps Gabriel Oak to protect the ricks during the storm?

     i. Cainy Ball
     ii.Sergeant Troy

     iii.Joseph Poorgrass

     iv.Bathsheba Everdene
(e)Who sees Fanny Robin on the night she runs away from the farm and gives her a       

     shilling?
i. Pennyways
ii. William Boldwood
iii. Bathsheba Everdene
iv. Gabriel Oak
Group 3

(a)What is the main principle of Mr. Gradgrind’s philosophy?

        i. Fact

        ii. Fancy
        iii.Love

        iv.Patriotism
     (b)Who runs the circus?

          i. Sleary

          ii.Bitzer

         iii. Mrs. Pegler

          iv. Sissy’s father
      (c)Who is the first character to speak in the novel?

           i. Bounderby

           ii. Sissy

           iii. Bitzer

           iv. Gradgrind
      (d)Why is Stephen unable to marry Rachael?

           i.He is already married

           ii.He is too old

           iii.He is too poor

           iv.She is in love with another man
       (e)What does Gradgrind hope Tom will be able to do after Stephen’s death?

            i.Escape England

            ii.Move up at the bank

           iii.Marry Sissy

           iv.Inherit Stephen’s fortune

Group 4

        (a) Oliver Twist is named by

             i. His dying mother

             ii. His nurse

             iii.The parish beadle

             iv. Mr Brownlow

         (b)Who introduces Oliver to Fagin?

              i. Mr Bumble

              ii. Mr Snodgrass

              iii.Jack Dawkins

              iv. Nancy

          (c) Rose Maylie is 

           i. Oliver’s girlfriend

           ii. Oliver’s governess

           iii.His mother’s sister

           iv. Mr Brownlow’s housekeeper

          (d) Oliver Twist is Charles Dickens’s

           i.First novel

           ii.Second novel

           iii.Third novel

           iv. Last novel

        (e) Oliver Twist was published serially in

           i. Bentley’s Miscellany

           ii. Sketches by Boz

           iii. Athenaeum

           iv. Blackwood’s Magazine

*****
	


Part-III Papers

PAPER V: Nineteenth and Twentieth Century Poetry
Full Marks: 100  
Examination Time: 4 hours. 

Number of Questions to be answered during the examination 

	Marks division of each group for examination
	Category wise marks
	Number of questions to be answered

	
	
	Category A (10marks)
	Category B (5 marks)
	Category C (3 marks)

	Section 1 =20
	
	
	4out of 6
	

	Section 2 = 20 
	
	1out of 3
	2 out of 4
	

	Section 3  = 20
	
	1out of 3
	2out of 4
	

	Section 4 = 25
	
	1out of 3
	3 out of 5
	

	Section 5= 15
	
	
	
	5 out of 8


Detailed Course:

SECTION 1.  Backgrounds of Romantic, Victorian and Modern Poetry -- trends, traditions, techniques and a general  overview of poets and their works. Social, political and intellectual developments that left an impact on poetry.   4 questions of 5 marks each. 5x4=20

SECTION 2. ROMANTIC POETRY

One long question of 10 marks and 2 short explanation/comment questions of 5 marks each. 10+(2X5)=20

William Wordsworth: The Lucy Poems, Tintern Abbey

Samuel Taylor Coleridge:  Kubla Khan/Christabel Book I

Percy B. Shelley:  Ozymandias, To a Skylark/Ode to the West Wind

John Keats : Ode to a Nightingale, To Autumn,  When I have fears that I may cease to be.

Byron: When We Two Parted In Silence and Tears

SECTION 3. VICTORIAN POETRY

One long question of 10 marks and 2 short explanation/comment questions of 5 marks each. 10+(2X5)=20

Alfred Tennyson: The Lady of Shalott, Ulysses

Robert Browning:  Fra Lippo Lippi/ Andrea del Sarto

Matthew Arnold: To Marguerite/Dover Beach

E.B. Browning: Aurora Leigh , Selections

SECTION 4. MODERN POETRY

One long question of 10 marks and 3 short explanation/comment questions of 5 marks each. 10+(3X5)=25

T.S. Eliot: The Love Song of J. Alfred Prufrock/ Journey of the Magi

W.B. Yeats: Sailing to Byzantium

Wilfred Owen: Dulce et Decorum est

W. H. Auden: Song IX from ‘Twelve Songs’
Dylan Thomas: And Death Shall Have no Dominion 

Philip Larkin: Church Going

Ted  Hughes : The Thought Fox

Seamus Heaney: Digging

SECTION 5. SHORT QUESTIONS FROM SECTIONS 2,3 and 4. Five questions to be answered of 3 marks each. 5x3=15

PAPER VI: Modern Drama

Full Marks: 100  
Examination Time: 4 hours. 

Number of Questions to be answered during the examination 

	Marks division of each group for examination
	Category wise marks
	Number of questions to be answered

	
	
	Category A (15 marks)
	Category B (5 marks)
	Category C (20 marks)

	Section 1 =20
	
	
	4out of 6
	

	Section 2 = 60
	
	2 out of 4
	6out of 8
	

	Section 3  = 20
	
	
	
	1 poem/prose


Detailed Course:

SECTION 1. Backgrounds and development of British and Irish Drama, trends in European Drama, changes in theatre and production. 4 questions of 5 marks each. 5x4=20

SECTION 2. Any two of the following plays will be offered.

From each play one 15 mark question will have to be answered and three 5 mark explanation/comment/character or scene questions. 15+ (3x5)=30 +30=60

G.B. Shaw: Candida /Major Barbara
J.M.Synge: Riders to the Sea/ The Playboy of the Western World
Pinter : The Caretaker
SECTION 3. 

One  Unseen poem / prose extract for substance and critical appreciation. 10+10=20

PAPER VII: Modern Fiction and the Short Story

Full Marks: 100  
Examination Time: 4 hours. 

Number of Questions to be answered during the examination 

	Marks division of each group for examination
	Category wise marks
	Number of questions to be answered

	
	
	Category A (15marks)
	Category B (5 marks)
	Category C (20 marks)

	Section 1 =20
	
	
	4out of 6
	

	Section 2 = 30 
	
	1out of 2
	3out of 4
	

	Section 3  = 30
	
	1out of 6
	3 out of 6
	

	Section 4 = 20
	
	
	
	1 out of 4


Detailed Course:

SECTION 1.  Background for modern British and European fiction. The development of the novel and the short story forms in the twentieth century. 4 questions of 5 marks each. 5x4=20

SECTION 2.  Any one of the following novels will be offered. From each novel one 15 mark question will have to be answered and three 5 mark explanation/comment/character or technique questions. 15+ 3x5=30 

D.H. Lawrence: Sons and Lovers
George Orwell: 1984

Virginia Woolf: To The Lighthouse
James Joyce: The Portrait of an Artist as a Young Man
SECTION 3.

Any four of the following short stories will be offered. One 15 mark question will have to be answered from a short story and three 5 mark explanation/comment/character or technique questions. 15+ (3x5)=30 

Josef Conrad : ‘The Black Mate’ From Tales of Hearsay http://www.readbookonline.net/stories/Conrad/30/
James Joyce: ‘Counterparts’  from Dubliners 

http://www.readprint.com/work-878/Counterparts-James-Joyce
Virginia Woolf: ‘Kew Gardens’  
From: Monday or Tuesday. by Virginia Woolf. New York: Harcourt, Brace and Company, Inc., 1921.

http://digital.library.upenn.edu/women/woolf/monday/monday-07.html
D.H. Lawrence: ‘The White Stocking’

http://en.wikisource.org/wiki/The_White_Stocking
E.M. Forster: ‘The Machine Stops’

http://archive.ncsa.illinois.edu/prajlich/forster.html
Graham Greene: ‘Across the Bridge’

SECTION  4:  Literary essay – one out of 4 topics : 20 marks

PAPER VIII: Indian Writing in English/ American Literature

Full Marks: 100  
Examination Time: 4 hours. 

Number of Questions to be answered during the examination 

	Marks division of each group for examination
	Category wise marks
	Number of questions to be answered

	
	
	Category A (10marks)
	Category B (5 marks)
	Category C (3 marks)

	Section 1 =20
	
	
	4out of 6
	

	Section 2 = 20 
	
	1out of 2
	2 out of 3
	

	Section 3  = 20
	
	1out of 6
	2out of 6
	

	Section 4 = 20
	
	1out of 3
	2 out of 5
	

	Section 5= 20
	
	1 out of 2
	2 out of 3
	


Detailed Course:

Indian Writing in English (Option 1)

SECTION 1
Familiarization with modern Literary Theory: 4x5= 20

Structuralism; Postmodernism; Feminist Criticism; Marxist Criticism; Postcolonialism. Recommended Reading: Peter Barry, Beginning Theory, Indian Edition, 2008.

SECTION 2
Novel: Any one novel will be taught. 10+(2x5)= 20

R.K. Narayan : The English Teacher

Raja Rao: Kanthapura

Sunetra Gupta: Memories of Rain
Kiran Desai : The Inheritance of Loss

SECTION 3

Short Stories:  Any four will be taught 10+(2X5)=20

Mulk Raj Anand: ‘The Terrorist’

Bhabani Bhattacharya: ‘Glory at Twilight’

Anita Desai: ‘The Accompanist’

Sashi Deshpande:  ‘My Beloved Charioteer’

Temsula Ao: ‘Journey’ from These Hills Called Home
Ruskin Bond: ‘My Father’s Trees at Dehra’

SECTION 4

Poetry: 10+(2x5)= 20

Henry Louis Vivian Derozio: A passage from The Fakeer of Jungheera

Aurobindo Ghosh:  The Tiger and the Deer

Toru Dutt: Sita

Sarojini Naidu: Pardah Nashin

A.K. Ramanujan:  Ecology

Parthasarathy: From The Exile

Jayanta Mahapatra: Hunger

Kamala Das: The Old Playhouse


Arun Kolkatkar: An Old Woman

Nissim Ezekiel:  Poet, Lover, Bird Watcher
SECTION 5

Drama:  10+ (2x5)=20

Mahesh Dattani: Bravely Fought The Queen/ Tara
American Literature (Option 2)

SECTION 1

Familiarization with modern Literary Theory: 4x5= 20

Structuralism; Postmodernism; Feminist Criticism; Marxist Criticism; Postcolonialism. Recommended Reading: Peter Barry, Beginning Theory, Indian Edition, 2008.

SECTION 2 (Any one novel will be taught ) 10+ (2x5)= 20
Mark Twain : The Adventures of Huckleberry Finn (1885)
F. Scott Fitzgerald :  The Great Gatsby (1925)
 John Steinbeck: The Grapes of Wrath (1939)
Harper Lee:  To Kill a Mockingbird (1960)
Alice Walker :  The Colour Purple  (1982)    
SECTION 3
Short Story: Any four will be taught  10+(2x5)=20

Nathaniel Hawthorne : ‘The Ambitious Guest’  

http://en.wikisource.org/wiki/The_Ambitious_Guest 
Edgar Allan Poe: ‘The Cask of  Amontillado’ 

http://www.literature.org/authors/poe-edgar-allan/amontillado.html
O. Henry :  ‘The Cactus’ 

http://classiclit.about.com/library/bl-etexts/ohenry/bl-ohenry-cactus.htm
W.W. Jacobs : ‘The Monkey's Paw’ 
http://www.americanliterature.com/Jacobs/SS/TheMonkeysPaw.html
Kate Chopin: ‘Regret’

http://englishlibrary.org/story_regret.html
Willa Cather : ‘On the Gull’s Road’

http://www.americanliterature.com/SS/SS15.HTML
SECTION 4
Poetry: 10+ (2x5)= 20

Walt Whitman: Crossing Brooklyn Ferry

Emily Dickinson: Because I Could not Stop for Death

Robert Frost: Desert Places

E.E. Cummings: somewhere I have never travelled

Langston Hughes: The Negro Speaks of Rivers

Allen Ginsberg: A Supermarket in California
Sylvia Plath: Daddy

Gwendolen Brooks:  A Sunset of the City
SECTION 5 

Drama: 10+ (2x5)= 20

Edward Albee, Who’s Afraid of Virginia Woolf?/ Tennessee Williams, The Glass Menagerie
Sample questions are being prepared and will be available around the third week of December.
