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The draft syllabus stands ratified by the Post Graduate Board of Studies at its meeting on 17th September 2009. Semester 4 courses have been approved by the BOS on 9th July 2010. The detailed syllabus that follows is the approved syllabus and will be effective for the current session.

DETAILED SYLLABUS

MASTER OF ARTS PROGRAMME IN ENGLISH

COURSE NOMENCLATURE: ENGLISH  LANGUAGE AND LITERATURE IN ENGLISH

DURATION : 2 YEARS CONSISTING OF 4 SEMESTERS

EACH SEMESTER CONSISTS OF A MINIMUM OF 14 WEEKS

Course Objective:

The M.A. Course in English is structured for students who have already completed a B.A. Honours programme in English at the Undergraduate level.

The objective of the course is therefore to encourage further proficiency not only in using the language for oral and written communication, but to develop advanced functional and applied skills in the use of English. The focus will be on training students in academic writing, textual, editorial and bibliographical skills. This should help them in careers in academics (research, school level and college level teaching), publishing, journalism and web-content writing, to name a few.

The course will use literary texts originally written in English as well as texts translated into English from European, Indian and other Asian/South Asian languages to develop skills of literary analysis and critical interpretation. The primary intention is to extend the range of texts and to incorporate into the study of English as a discipline, contemporary socio-cultural realities pertaining to the context in which English Literature is being taught and learnt in the Indian classroom.

The course will have a practical thrust in building up competence in both language skills and in interpreting literary texts. The advanced study of literary texts and contexts, theories and concepts intends to sensitize students to the world that one lives in, to broaden the understanding of one’s environment and to inculcate an awareness of human values, rights and ethics.

Course Structure

	Semester
	No. of Courses and Marks

	I
	            4 of 50 marks each

	II
	            4 of 50 marks each

	III
	            4 of 50 marks each

	IV
	            4 of 50 marks each


Each Semester Course will be calculated in terms of credits

Semester I offers 4 core courses adding up to 200 marks or 14 credits.  One of the thrust areas in Semester I is language with even emphasis on phonetics, social and political backgrounds of the emergence and use of English in India. Basic academic writing and bibliographical training is coupled with developing analytical skills including stylistic analysis of texts. The Course 202 103 and Course 202 104  handle Indian writing both in translation and originally written in English covering mainstream writing as well as writing from the social or ethnic margins. It also engages with the idea of a Nation, identity and the Partition of India which are significant markers that shaped vernacular writing and the course of English language and literature in a post-colonial environment.

Semester II consists of 3 core courses of 50 marks each and 1 optional course of 50 marks on literature from South Asia / Caribbean Literature / African Literature. The course credits add up to 20 credits.  In the current Semester only the first optional course is being offered. The core courses cover the English Renaissance, poetry, drama and prose in the Age of Shakespeare. The second core course continues this chronology to include the Jacobean Age. The third core course moves into Restoration and eighteenth century literature which is divided broadly into genres.

14 one hour classes will be treated as 1 credit. (examinations / internal assessments will not be counted as part of the credit which should reflect actual teaching hours)

A unit will usually be one whole text. In the case of poetry, short fiction, non-fictional prose where extracts or several texts are being used, a balance has to be worked out. For example 8-10 medium length poems can constitute 1 unit or 2 novellas can be treated as a unit.

Detailed Syllabus 

SEMESTER 1 (4 Core Courses of 50 marks each)

COURSE 202101

   Language 

This Course has been devised to increase language proficiency and to inculcate writing and analytical skills. This will provide a foundation that may be supplemented by a fourth semester optional cluster course in ELT. The course will be largely interactive and will depend on class assignments. The basics of academic writing and documentation will be taught to enable students to write term papers/articles. 

English Phonetics & Phonology – 3 credits  (25 marks)

i) Definition and Scope .

ii) Introduction to Speech Mechanisms and Speech Organs .

iii) Introduction to Segmental Features -   consonant and vowel sounds , three –term descriptions of the speech sounds.

iv) Syllable, Consonant Clusters.

v) Supra Segmental features—Accent, Rhythm, Intonation.

vi) Phonemic Transcription.

 Books Recommended:
Balasubramaniam, T. A Text Book of English Phonetics for Indian Students, New Delhi, Macmillan, 2005.

O’Connor, J.D. Better English Pronunciation, New Delhi, Universal Book Stall, 1997.

· Developing writing skills  -2 credits     (25 marks)

            Advanced functional and applied skills in the use of English
           Academic writing – textual, editorial and bibliographical skills

1. Research and Writing: 

i)   The Research Paper as a form of Exploration and Communication

ii)  Using Library Research Sources

iii) Taking Notes: Methods and Types

2. Plagiarism:

i)   Definition and Forms of Plagiarism

ii)  Information Sharing and Appropriate Documentation

3. The Mechanics of Writing:

i)   Use of Punctuation and Spelling

ii)  Use of Italics, Names of Persons, Numerals

iii) Use of Quotations and Capitalizations

4. Documentation and Referencing: 

i)   Preparing Endnotes and Footnotes

ii)  Citing sources from books, journals, periodicals, electronic sources etc

iii) Compiling a list of Works Cited / Bibliography 

[Book to be followed: Joseph Gibaldi, MLA Handbook for Writers of Research Papers, Sixth Edition (New Delhi: East-West Press Edition, 2004). 

Evaluation Methods: 15 marks for mid-term/continuous internal evaluation, 35 marks for the end examination
Course 202 102
Introduction to Key Issues in Sociolinguistics and Basic Concepts in Stylistics
 Introduction to Sociolinguistics – 2 credits  25 marks

i) Sociolinguistics

ii) Language Variation, language Change

iii) Languages in Contact, pidgin and creole

iv) Indian English

Hudson, R. Sociolinguistics, Cambridge University Press, 1996, 2nd Ed.
Trudgill, P. Sociolinguistics, Penguin, 1995, 2nd Ed.

Stylistics – 3 credits  (25 marks)

i) Definition, Scope and Nature

ii) Various Schools of stylistics

iii) Stylistic Devices

iv) Stylistic Analysis

Evaluation Methods: 15 marks for mid-term/continuous internalevaluation, 35 for the end examination

· Continuous evaluation methods based on class exercises and assignments

· The End Semester Examinations will use a combination of essay type questions to be answered within a limited number of words

· objective-type questions 

·  test of compositional skills 

COURSE 202103 and 202 104

Indian Writing Core Course                                          
This course in Indian writing includes writing originally in English as well as texts translated from regional languages. The concentration is on texts that engage with contemporary Indian realities like caste and class, gender and race, borders, freedom and identity, religion and communal issues. The course is divided on the basis of genre into a 50 marks section that concentrates on poetry and drama. The other course also of 50 marks, offers a mix of fiction, short fiction, non-fictional prose, drama and poetry texts. A selection of 8 units will be taught. Certain themes have been identified and the attempt will be to inter-relate texts across the genres. 
POETRY 3 credits (2 units) 30 marks

· Indian poetry in English (Indian independence to 21st century) (2 credits)

Arun Kolatkar, Jayanta Mohapatra, Nissim Ezekiel, Dom Moraes, Eunice D’Souza,  Kamala Das, A.K. Ramanujan, Parthasarathy (selection of poems to be made by the teacher/teachers concerned. At least 8-10 poems will form one unit)

· Poetry from the North-east/regional languages   (1credit)

Anthology of Contemporary Poetry from the Northeast edited by Kynpham Sing Nongkynrih and Robin S Ngangom NEHU, Shillong 2003. ISBN 81-87837-06-3 

(At least 8-10 poems in all representing each of the northeastern states will form this unit)

DRAMA (1unit or 2 credits) 20 marks

Vijay Tendulkar, Silence! The Court is in Session/ Badal Sircar, Evam Indrajit/Asif Currimbhoy, Goa.

Course 202 104
FICTION  3 credits (at least 3 units will have to be taught) 30 marks

Nation and Identity  (any one novel will be taught, 1 credit)

Rabindranath Tagore, Gora (translated by Sujit Mukherjee)

Saratchandra Chattopadhyay, Pather Dabi

Partition Narratives (any one novel will be taught, 1 credit)

Amitav Ghosh, The Shadow Lines (Permanent Black)

Bapsi Sidhwa, Cracking India

Bisham Sahni, Tamas (in translation)

Marginal Voices (2 texts will constitute 1 unit  and 1 credit)

The following texts /combinations may be used:

Mahasweta Devi , “Draupadi”/any other short text

Baburao Bagul, “Mother” in Poisoned Bread: Translations from Modern Marathi Dalit Literature

Bandhumadhav,  “The Poisoned Bread”

Namdeo Dhasal, “Hunger”

SHORT FICTION (3 texts will constitute 1 unit and 1 credit) 15 marks

Munshi Premchand, “Sadgati”

Bhisham Sahni, “Pali”

Santosh Kumar Ghosh, “Hoina” 

Sa’adat Hasan Manto, “The Dog of Tetwal”/ “Toba Tek Singh”

Indira Goswami, “The Offspring”, Translated by the Author / “The Journey”, Translated by the Author.

NONFICTIONAL PROSE (At least 6-8 texts constitute one unit, 1 credit) 10 marks

Selection of essays/writings

T.B. Macaulay, : “Minute on Education”

Raja Rao, Preface to Kanthapura

B.R.Ambedkar, Speech at Mahad in Poisoned Bread (pgs 223-233)

A.K. Ramanujan, “Is There an Indian Way of Thinking?” (In Collected Essays of A.K. Ramanujan ed., V. Dharwadkar pgs. 34-51)

Premchand, “ The Aim of Literature” in The Oxford India Premchand, Appendix

Rabindranath Tagore, A selected essay from The Oxford Tagore Translation Series: 

“Bengali National Literature”, any other text that may be tied up with the other components of the paper.

Jawaharlal Nehru, A passage from The Discovery of India

M.K. Gandhi , passage from My Experiments with Truth

Evaluation Methods: 15 marks for mid-term/continuous internal evaluation, 35 marks for end examination

· After each unit has been taught a class assignment may be set for evaluating the level of assimilation.
· Objective type questions will be used to test whether a novel has been read

· A mid-term test of essay-type questions may be set

· Teachers may introduce a 6-8 page (double spaced on A4 size paper) term paper on a text to evaluate whether writing skills (component of Course 1) have been learnt 

· The End examination will consist of a combination of questions that would need short and medium length answers. Word limit may be indicated.

SEMESTER II (3 Core Courses of 50marks each and 1 optional Course of 50 marks)

COURSE 202201 and 202202

These two courses will seek to explore and understand how the Renaissance and seventeenth century writers interacted with their social and cultural environments, questioned the moral and religious orders or negotiated new areas of experience.  A selection of masterpieces by Shakespeare, Marlowe, Spenser, Donne, Milton, and others will be used to chart out the possibilities, the disappointments and problems faced by the period. The course will foster an awareness of how literature is not just a matter of art and technique but impinges on actual life and living. 

Course 202 201    Shakespeare and His Age                                      Full Marks -50

Drama (3 units) 3 credits    30 marks

Christopher Marlowe, Doctor Faustus 

William Shakespeare, Hamlet/ King Lear / Othello

William Shakespeare, The Tempest/ Measure for Measure (The play may be changed from time to time with permission of  the BOS)

Poetry (1 unit) 1 credit     20 marks

Selection of Poetry from The Penguin Book of Renaissance Verse—poems by Queen Elizabeth I, Mary Wroth, Wyatt and Surrey, Spenser, Sidney, Drayton, Shakespeare

Prose (1unit) 1credit 

Selection of Prose 

 Course 202 202  Seventeenth Century Drama, Prose and Poetry 

Drama (2 units) 2 credits -- 20 marks

Ben Jonson, Volpone  1 credit

John Webster, The Duchess of Malfi  1credit

Poetry (2 units)  2 credits-- 20 marks

John Milton, a selection of his poetry (pieces to be identified) –1 credit

Text being offered in the current Semester PARADISE LOST BOOKS IV / IX  

Metaphysical poetry, a selection of secular and religious poetry (pieces to be identified by the teacher) – 1 credit

Prose (1 unit) 1 credit --10 marks

Selections from a range of Jacobean prose to be made by teachers

Course 202 203  The Long 18th Century Literature (Core Course) Full Marks 50

The Long Eighteenth Century saw far reaching transformations in the political, social and economic life in England and in Europe. It may be variously considered as the beginning of  the age of imperial expansion and colonization and a consolidation of what was paradoxically called the European Enlightenment. The multiplicity of discourses formulated during this exciting period opened up opportunities for multiple forms of literary creativity. This course has been arranged generically and the evolution, development and transformation of literary forms will demonstrate how the social, cultural and philosophical concerns of the age impinged on literature.

Of the 4 modules being offered here, 1 of the modules may be converted into a term paper or may be used for internal assessment only.

THE NOVEL (A 1 or 2 credit course may be offered here. )   15 marks

Fielding- Tom Jones/ Joseph Andrews

Sterne- Tristram Shandy

Richardson- Clarissa

Burney – Evelina

Defoe – Moll Flanders/ Roxana/ Robinson Crusoe

DRAMA: 1 or 2 credits  20 marks

This course concentrates on the culture of dramatic productions, the history of the stage and theatre during the Restoration and Eighteenth Century. It traces the popularity of comic productions and the taste of contemporary audiences for plays that depicted restoration amorality and hedonism or a disillusioned vision of life, a mature analysis of heterosexual relationships or an awareness of the woman’s predicament in society. The transformation in dramatic productions is traced through the changing discourses and the rise of subgenres of comic drama. Other forms of contemporary popular drama like the ‘heroic tragedy’ and ‘opera’ will also form part of the course.
(Any two of the following will be offered in any particular semester)
George Etherege-The Man of Mode

William Wycherley- The Plain Dealer

Aphra Behn- The Feigned Courtesans/ The Rover

 William Congreve – The Way of the World

George Farquhar – The Beaux Stratagem

John Vanbrugh – The Relapse /The Provoked Wife

John Dryden- All for Love

Thomas Otway- The Orphan

John Gay—The Beggar’s Opera

Cibber – Love’s Last Shift / The Careless Husband

Steele – The Conscious Lovers

Cumberland – The West Indian / The Jew
Oliver Goldsmith-The Good Natured Man

R.B. Sheridan – The Critic
POETRY : 1 credit (6-8 pieces to be treated as 1 unit) 15 marks

This course will trace the marked change in the audience, the expectations and therefore in the basic tenets that were incorporated into the writing of poetry in this age. The predominance of satire and the emergence of certain forms of poetry like the mock-epic and imitations of the classical poets will be discussed. The shift from rigid neoclassicism and public or occasional poetry to an expressive and emotional mode will be explained in the context of social and political change.

Extracts may be used from

Samuel Butler- Hudibras

John Dryden – Absalom and Achitophel
Alexander Pope – “An Essay on Man”, “Epistle to Dr. Arbuthnot”/ “Epistle to Burlington”
Samuel Johnson- “London”/ “The Vanity of Human Wishes”
Selected poems by Anne Finch, Hannah More, Anna Laetitia Barbauld, Mary Robinson, Mary Collier
James Thomson – selections from “The Seasons”
Oliver Goldsmith – “The Deserted Village”
PROSE : ( Selections will be used from here to tie up with texts being taught in other modules. This will be treated as a 1 credit Course.)

The Eighteenth century predominantly designated as ‘the age of prose and reason’ impresses as an age of intellectual awareness. Discourses in different areas of social, political, aesthetic, religious life, aimed at creating public awareness and a consensus on shared concerns and ethical issues. The course on prose covers the diverse concerns of contemporary society and the varieties of prose writings are grouped under certain subheadings.  A selection may be made from the texts identified in order to create an awareness of the history of eighteenth century ideas.

Political Writings:  

Hobbes – Leviathan (an extract describing the state of nature and arguing for the need of a sovereign. )

Locke—Two Treatises of Government (an extract discussing political and familial relationship as social contract)

David Hume-A Treatise of Human Nature (Bk.3, part II, sec. viii-“Of the Source of Allegiance.”)

Jonathan Swift—Preface to A Tale of a Tub
Edmund Burke -- Thoughts on the Cause of the Present Discontent; Reflections on the Revolution in France

Philosophical Writings:

Earl of Shaftesbury – Characteristics of Men, Manners, Opinions, Times,  An Inquiry Concerning Virtue or Merit (intro & selection by David Walford,. Manchester: Manchester UP, 1977)

Francis Hutcheson- An Inquiry Concerning Beauty, Order & c.
David Hume- Treatise of Human Nature.(Bk 1, part I, sec i- “Of the Origin of Ideas”)

Adam Smith- The Wealth of Nations (Selected passages)

Social satire:

J.Addison & R. Steele- Spectator (“The Scope of Satire”, “The Aim of the Spectator.”)

 Bernard Mandeville- Selections from The Fable of the Bees. ( On-line version)

Jonathan Swift-- 4th Book of Gulliver’s Travels

Literary Criticism:

Jeremy Collier- A Short View of the Immorality and Profaneness of the English Stage (material provided)

Oliver Goldsmith—Essay on the Theatre 

Samuel Johnson- Preface to Shakespeare

John Dryden—Preface to ‘Annus Mirabilis’, An Essay of Dramatic Poesy (selections)

Feminist Writings:

Mary Astell- Some Reflections upon Marriage (See Moira Fergusson ed. First Feminists1578-1799)

Mary Wollstonecraft- A Vindication of the Rights of Women (Selections)

Course 202204 South Asian Literature/Caribbean Literature/ African Literature (Optional Course) Only the first option is being offered in the current session.                                                                                                   Full Marks 50

 The course on South Asian Literature seeks to examine the way in which literature has articulated and addressed the issues that have dominated the socio-political life of this area which has a common historical and cultural past.  The course will cover the South Asian countries India, Bangladesh, Pakistan and Sri Lanka, focusing on two among these nations each semester.  

The course will aim to give the students an idea of the post-1940’s history of the area, and an idea of the cultures that created the literary texts.  Following the independence and partition of India, events and experiences on the South Asian subcontinent have been varied.  These experiences have highlighted the commonalities of the issues that dominate the reality of this area.  This course will view these themes through the literature created by writers from this area: novels, poetry, short stories, and non-fiction essays.  This semester the course will focus on the literature of Pakistan and India.  One of the major themes addressed in the syllabus for this semester will be the Partition. Whenever possible, the teaching will be supplemented by films, and audio illustrations of relevant material.
Fiction:  1 credit 

Novel: (for detailed study) : 1credit

Salman Rushdie, Shame/ Midnight’s Children 

Short Stories: - 1/2 credit
        from And the World Changed, Ed. Muneeza Shamsie) 

·  ‘Roots’, Ismat Chughtai

·  ‘Meeting the Sphinx’, Rukhsana Ahmad

· ‘How Many Pakistans?’ Kamleshwar

· ‘Defend Yourself Against Me’, Bapsi Sidhwa

· ‘My Native Land’, Vishnu Prabhakar/ ‘We Have Reached Amritsar’, Bhisham Sahni

Non-Fiction:  1 credit

· ‘In the Shadow of Freedom,’   Begum Anis Kidwai 

· ‘Delhi in Mourning’, Kamladevi Chattopadhyay 

Poetry 1/2 credit : 

‘I Say Unto Waris Shah’, Amrita Preetam

‘Dawn of Freedom’, Faiz Ahmed Faiz

 ‘The Grass Is Also Like Me’, Kishwar Naheed

‘Anti-clockwise’, Kishwar Naheed

Drama: 1 credit (15 marks)

· ‘Indian History Made Easy’ -  Badal Sircar from Two Plays: Indian History Made Easy, Life of Bagala, tr. by Subhendu Sarkar. 

(This drama will be taught through a participatory theatre-workshop of a total of 24 hours, over 4 days.

At the conclusion of the workshop, the students will be expected to prepare:

1. As a team: a dramatization of the play at the end of the workshop,

2. Individually: a presentation on 1 aspect of the drama.)

South Asia and the English Language: 1 credit 

The aim of this course is to understand the introduction, growth and appropriation of English as a language of resistance and protest through literary expression.  Formulating new idioms and nuances, the language tries to move out of the euro-centric paradigm to a plane where it is very much anchored in the socio-cultural contexts of south-east Asia. 

1) The Introduction and Growth  - 4classes

2) Post-colonialism and the use of English language -  6 classes

3)  Readings in texts - 4classes 

SEMESTER 3: 202301- 304

(Three core courses of 50 marks each with ample choice within the papers will be offered, allowing students to follow their interests and capabilities. The 4th Course is an optional course. The theory and reading will be done in Semester 3 and this will be followed by a dissertation to be submitted later as part of the course requirements)

Course 202 301 

Nineteenth Century Poetry and Theories of Literature:                                 50 marks

The Course will discuss the political and social contexts as well as philosophical concepts that made an impact on nineteenth century English poetry, both Romantic and Victorian.  The course has been divided into modules where the poetry of the pioneering and later Romantics will be read alongside the work of canonical Victorian poets. Other Victorian voices and the poetry of Hopkins are also part of this course. The idea is to move across the chronological divides, to explore varied themes and techniques, to discern the conflicts and continuities. The context of nineteenth century English education in India which contributed to the growth of Romanticism in Bengali vernacular poetry has also been incorporated in the course. 

Module I : Early Romanticism

Contexts of Romanticism : Selections from Kant, Schiller, Schlegel, Goethe, Fichte, Schelling and American Transcendentalists

William Wordsworth- Preface to Lyrical Ballads

S.T.Coleridge- Selections from Biographia Literaria

Poems by William Blake, William Wordsworth, Samuel Taylor Coleridge, Thomas Chatterton, Robert Southey and John Clare.

Module II : Late Romanticism

Political and Intellectual Background : Godwin and Paine, Romanticism in India, P.B.Shelley and A Defence of Poetry, Keats’s Letters

Poems by John Keats, Percy Bysshe Shelley and George Gordon Byron

Women Poets: Dorothy Wordsworth, Sara Coleridge, Felicia Hemans, Letitia Elizabeth Landon

Module III: Romanticism in India

Reception of English romanticism in India, influence on poets and their writing. Romanticism in Bengal, Rabindranath and Jibanananda.

Module IV: Texts and Contexts of Victorian Poetry

Aesthetic/Poetic Theories:  John Ruskin, Walter Pater, Oscar Wilde and Matthew Arnold

Poems by Alfred LordTennyson, Robert Browning, Matthew Arnold

Module V: Varied Victorianisms

Pre-Raphaelitism, Victorian Women Poets (Charlotte, Emily, Anne Bronte, E.B. Browning, Christina Rossetti, George Eliot), Thomas Hardy, Gerard Manley Hopkins, Science and Victorian Poetry

Course 202 302:

Nineteenth Century Fiction and Prose: 50 marks

This course is designed to give a broad overview of the principal fictional and prose works of the long nineteenth century spanning both the Romantic and Victorian periods. The modules will discuss an array of novels and prose works tracing the evolution of nineteenth century prose styles, forms and themes. The first module will look at contributions to the novel in the Romantic period including the historical fiction of Walter Scott and the work of Maria Edgeworth, the Gothic novelistic tradition and its critique. The next two modules will deal with canonical Victorian fiction as well as the fringe fictions that dominated the novelistic universe of the Victorian era. The final module will discuss the genesis and consolidation of the Romantic personal essays and the socio-political and cultural writings of the high Victorian period. The overall aim is to provide a wide contextual understanding of the  rich and diverse prose literature that defined the nineteenth century.

(At least 6 novels in this course will be offered for detailed/non-detailed study.  Each novel will constitute one credit. It is important to choose at least one novel from each of the modules)

Module 1 

Jane Austen, Northanger Abbey/ Emma

Maria Edgeworth, Castle Rackrent

Thomas Love Peacock, Nightmare Abbey

Walter Scott – The Heart of Midlothian/Ivanhoe/Waverley

Thomas Love Peacock – Nightmare Abbey

Mary Shelley – Frankenstein

Module 2

Charles Dickens, Pickwick Papers/ Bleak House/ A Christmas Carol

George Eliot, Middlemarch/ Romola

Charlotte Bronte, Vilette/ Shirley

Emily Bronte, Wuthering Heights

Elizabeth Gaskell – North and South

Benjamin Disraeli – Sybil

George Meredith – Diana of the Crossways/Egotist

Thackeray – Vanity Fair

Anthony Trollope – Barchester Towers

Thomas Hardy – Tess of the D'Ubervilles / Jude the Obscure

Module 3

Wilkie Collins, The Woman in White

Lewis Carroll, Through the Looking Glass

Charles Kingsley, The Water Babies

Arthur Conan Doyle, The Hound of the Baskervilles

Module 4

The Romantic Essay and Victorian Prose

Course 202 303:

Modern and Postmodern Critical Theory                                                  50 marks

This course is an introduction to critical theory that may be used as a tool for the study, analysis, interpretation and understanding of literary texts. The range of theoretical texts offered for study has been selective rather than comprehensive. Certain trends of modern and postmodern theory will be discussed as indicative of the complexities of contemporary approaches to literary study.

        Modernism (Selections from the following) 

· Georg Lukacs—selections from The Meaning of Cotemporary Realism (tr. J and N Mander, Merlin Press Ltd, 1962)
· Bertolt Brecht—selections from “The Popular and the Realistic” in Bertolt Brecht’s Brecht and the Theatre (tr. John Willett, Methuen London, 1964)
· Walter Benjamin—“The Work of Art in the Age of Mechanical Reproduction” in Walter Benjamin’s Illuminations 
· Theodor Adorno and Max Horkheimer—selections from Dialectic of Enlightenment 
· Raymond Williams—“The Metropolis and the Emergence of Modernism” from Unreal City: Urban Experience in Modern European Literature and Art 
· Jean-Paul Sartre—selections from Essays in Existentialism 
· Albert Camus—selections from Myth of Sisyphus and Other Essays  
From Marxism to Cultural Materialism (Selections from the following)

· G.W.F Hegel—selections from Encyclopedia of Philosophical Sciences: The Logic
· Karl Marx—“The German Ideology” from Marx and Collected Works Vol. 5 

· Antonio Gramsci—selections from Prison Notebooks
· Mikhail Bakhtin—“Discourse in the Novel” from The Dialogic Imagination

· Mikhail Bakhtin—selections from Rabelais and his World 

· Louis Althusser—“Ideology and Ideological State Apparatuses” from Lenin and Philosophy and Other Essays (1971)

· Pierre Macherey—selections from A Theory of Literary Production
· Slavoj Zizek—selections from The Sublime Object of Ideology 
Structuralism, Linguistics, Narratology (Selections from the following)
· Jonathan Culler—“The Linguistic Foundation”/ Selections from The Literary in Theory
· Ferdinand de Saussure—selections from Course in General Linguistics 

· Vladimir Propp— selections from  Morphology of the Folk-tale
· Roman Jakobson—selections from Two Aspects of Language
· Roland Barthes—selections from Mythologies 

· Michel Foucault—selections from The Archaeology of Knowledge 

· Seymour Chatman—“The Structure of Narrative Transmission” in Literary Theory: An Anthology. Ed. Julie Rivkin and Michael Ryan. Oxford: Blackwell/ "New Ways of Analyzing Narrative Structure, with an Example from Joyce's Dubliners." Language and Style 2 (1969) 
Post-structuralism, Post-modernism, Deconstruction (Selections from the following)

· Frederick Nietzsche—selections from The Will to Power: Attempt at a Revaluation of All Values
· Martin Heidegger—Selections from Identity and Difference
· Michel Foucault—selections from Discipline and Punish: The Birth of the Prison 
· Jacques Derrida—“Differance” in Margins of Philosophy
· Jurgen Habermas—“Modernity: An Incomplete Project” from Post-modern Cuilture, ed. Hal Foster

· Helene Cixous—selections from The Newly Born Woman
· Jean-Francois Lyotard—“Answering the Question: What is Postmodernism?” from Jean-Francois Lyotard’s The Postmodern Condition: A Report on Knowledge 
· Fredrick Jameson—“Postmodernism and Consumer Society” from Fredrick Jameson’s Postmodernism and Its Discontents 

· Jean Baudrillard—selections from Simulations (tr. Foss, Patton and Beitchman, New York: Semiotext(e), 19830

· Giles Deleuze and Felix Guattari—selections from A Thousand Plateaus
Postcolonialism (Selections from the following)
· Michel Foucault—selections from Power/Knowledge

· Frantz Fanon—selections from The Wretched of the Earth

· Frantz Fanon—selections from Black Skin, White Mask

· Ngugi wa Thiong’o—selections from Decolonising the Mind

· Edward Said—selections from Orientalism

· Edward Said—selections from Culture and Imperialism

· Homi Bhabha—selections from Location of Culture

· Gayatri C. Spivak—selections from In Other Worlds

· Eijaz Ahmed—selections from In Theory

· Ashis Nandy—selections from The Intimate Enemy

Theories of Gender (Selections from the following)

· Virginia Woolf, selections from  A Room of One’s Own 

· Simone Beauvoir, selections from The Second Sex 

· Elaine Showalter, selections from A Literature of their Own 

· Sandra Gilbert and Susan Gubar, “Anxiety of Authorship”

· Kate Millet, selections from Sexual Politics 

· Judith Butler, (1990), selections from Gender Trouble: Feminism and the Subversion of Identity/ (2004), Undoing Gender. 

· Laura Mulvey, “Visual Pleasure and Narrative Cinema” from Feminisms , Ed. Kemp and Squire.

· Rich, Adrienne (1980), “Compulsory Heterosexuality and Lesbian Existence” in The Norton Anthology of Theory and Criticism.

· Evelyn Reed- ‘Women: Caste, Class or Oppressed Sex’( from issue of International Socialist Review)

· Kate Bornstein - ‘Gender  Terror, Gender Rage’ (From The Transgender Reader, ed. Susan Stryker, Stephen Whittle, Routledge, 2006)

· Judith Butler, “Subjects of Sex/Gener/Desire”

· Kate Chedgzoy, “Frida Karlo’s Grotesque Bodies” in Feminisms, Ed. Sandra Kemp and Judith Squires

· Calipha Patrick– ‘Manliness’ from The Transgender Reader, ed. Susan Stryker, Stephen Whittle, Routledge, 2006

· Warren.Farrell, & James Sterba, (2008) selections from Does Feminism Discriminate Against Men
· R.W. Connell, (1995), selections from Masculinities
· Teresa de Lauretis, (1991), “Queer Theory: Lesbian and Gay Sexualities,” in differences: A Journal of Feminist Cultural Studies 3:2, iii-xviii.

· Michel Foucault, (1981), selections fromThe History of Sexuality, Vol. 1/(1987), The History of Sexuality, Vol. 2.  

· Nivedita Menon, ed. (2007) selections from Sexualities. 

· Ruth Vanita, and Saleem Kidwai eds. (2000), selections from Same-Sex Love in India: Readings from Literature and History. 

Course 202 304:

Optional Courses: any one of the following: 50 marks

Only a select number of courses are likely to be offered in any given semester

Course 202 304.1: Biography/Autobiography   

Course 202 304.2: Gender and Literature

Course 202 304.3: Literature and Films

Course 202 304.4: Literature and the Visual Arts/ Book Illustration

Course 202 304.5: Literature and Fantasy/Literature and Orality, Folklore

Course 202 304.6: Children’s Literature

Course 202 304.7: Neo-Victorian Studies

Course 202 304.8: Travel Writing

Course 202 304.9: Indian Literary Theory

The internal assessment of this course will be based on an abstract of the dissertation and a working bibliography to be submitted.

The Courses offered will provide a comprehensive contextual and theoretical grounding in the area being offered. Students will be guided in the reading of texts and will write a dissertation and make a presentation which will constitute the end examination.

SEMESTER 4

COURSE 202 401 MODERN AND POSTMODERN POETRY AND DRAMA    50 marks

Module I: Modern Poetry

This comprehensive course on Modern Poetry will largely cover early twentieth century poets like William Butler Yeats, Thomas Stearns Eliot and EzraPound. Modernism as an aesthetic and cultural movement is more about European developments like Symbolism and Imagism which were represented by Anglo-American poets. Social and political change, the emotional trauma of the World Wars, radical ideologies and the emergence of psychology as a scientific discipline, left an impact on poetry and writing. These trends, developments and influences will be traced through a reading of selected poems/ poets.

Module II: Voices from the Battlefield

This course will engage with English (British and American) poetry that relates to the experience of the two World Wars. The readings are likely to survey classic war poets (Rupert Brooke, Wilfred Owen) trench poets (Isaac Rosenberg, Siegfred Sasoon, John McCrae) and include select readings from Thomas Hardy, Rudyard Kipling, Ronald Ross, Robert Graves, D.H.Lawrence, Stephen Spender, W.H. Auden and Dylan Thomas. Through this range of modern poetry, students will be introduced to debates hinging on attitudes to war, warfare, pacifism, non-violence, to the socio-cultural impact of war on art and writing, to the emergence of new languages, techniques and forms of expression. War will be considered as a global/international event that intersected with discourses of imperialism, patriotism, victimization and violence as well as new political ideologies.

Module III: Modern and Postmodern Drama

The course aims to introduce students to the literary genre of drama that influenced  the age and was in turn, shaped by the intellectual developments, which characterised the modern and postmodern era in the history of world literatures. The course will focus on the emergence of new intellectual ideologies and aesthetic perceptions during this period and their influences on the contemporary art of drama both as a text and as performance. The course will create an awareness of the way  drama was influenced by and responded to ideologies like ‘realism’, ‘naturalism’ ‘impressionism’, ‘expressionism’, ‘’cubism’,’ existentialism’, which conditioned  modernist and postmodernist views of the arts.

The course is divided into four sub-courses of which  two courses will be offered in any given Semester. Each course consists of a major thematic area of modern drama. The texts are divided into 3 categories. The ‘critical’ and ‘non-detailed’ texts will be read only as reference texts to explain and understand the theoretical principles and thematic background. The texts for detailed study will be read in class and students’ familiarity with these texts will be evaluated through ‘reference to the context’ questions.

A:
The New Theatre: Realism and Naturalism

I)
Critical texts:
The Quintessence of Ibsenism (1891)
G.B.Shaw

II)
Text for non-detailed study:
A Doll’s House(1879)
Henrik Ibsen





             The Cherry Orchard (1904) Anton Chekhov

III)
Text for detailed study:

Pygmalion (1912)
G.B. Shaw

B:
The Irish Literary Revival

I)
Critical texts:
“The Theatre” (1899)
W.B.Yeats

II)
Text for non-detailed study:
The Rising of the Moon (1907)
Lady Augusta Gregory





The Playboy of the Western World( 1907)
J.M.Synge

III)
Text for detailed study:

Juno and the Paycock (1925)
Sean O’Casey

C:
The Theatre of the Absurd

I)
Critical texts:
“Experience of the Theatre”(1953)
Eugѐne Ionesco

II) Text for non-detailed study:
The Birthday Party (1957)
Harold Pinter





The Balcony (1957)
             Jean Genet

III)
Text for detailed study :
Waiting for Godot   (1953)
Samuel Beckett

D:
Experiments in Theatre

This section contains plays which are diverse in theme and style and belong to different chronological periods. The plays are grouped together because there is a common spirit they all share; the spirit of experiment that leads to path breaking thinking and innovative ideas, ushering in new theatres both in terms of content ant expression.

I)
Critical texts:
“The Modern Theatre is the Epic Theatre”(1930)
 Bertolt Brecht




“Tragedy and the Common Man” (1949) 
Arthur Miller




“A Note on Dramatic Method”   (1977)
          Edward Bond

II)
Text for non-detailed study:
Life of Galileo (1943)              Bertolt Brecht

III)
Text for detailed study: (Any one)

                                                     The Family Reunion    (1939) T.S.Eliot

                                                     Murder in the Cathedral (1935) T.S. Eliot




              Lear  (1971)
                                Edward Bond
COURSE 202 402 MODERN AND POSTMODERN FICTION                         50 marks

 The objective of the course is to give the students an idea of the diverse forms of fiction that have been created and shaped by the socio-political events and movements that have left their mark on the century.   The course will build on the modern and postmodern critical and theoretical concepts through literature.  The modules will be based on writings born out of the different contexts of the twentieth century. It seeks to cover the fictional prose that has articulated and addressed the issues which have dominated the long twentieth century. 

Module I: Modernism: Experimentation in Form

Modernism was a movement that spread across the Continent and England.  It was marked by the sense of an identity that was more international than national.  The increasing powers of technology and developments in the many fields of knowledge lie at the heart of the processes of modernity and modernization. The writers responded to the changed world by breaking with the earlier realism. Experimentations and innovations in form were used to express the new reality. The socio-political background of the early twentieth century also encouraged a self-referentiality within the arts that encouraged an obsession with art, the figure of the artist, and the process of the creation of art. This module seeks to study these themes and the innovations that characterized the spirit of modernist literature in the context of the early twentieth century.

Any two texts from the following authors will be used in a given semester. One text  will be selected for detailed study and another for non-detailed reading.

   Joseph Conrad

  James Joyce

  Virginia Woolf 

  D.H. Lawrence

  Dorothy Richardson

  Franz Kafka

  Albert Camus 

Module II: British Postmodern Historical Fiction

The aim of this module is to focus on the rise of the historical novel in the postmodern British multicultural canon. Most of these novels experimentally revise the traditional nineteenth century historical novel using postmodernist narrative techniques. These novels re-invent a variety of historical pasts either to compare the past with the present or to represent nostalgic and presentist versions of the past. This course will consider the socio-cultural and political implications of the sustained production and popularity of contemporary British historical fiction.

Any two texts will be used in a given semester. One text  will be selected for detailed study and another for non-detailed reading.

      John Fowles, The French Lieutenant’s Woman (1969)

      Paul Scott, The Raj Quartet (1966-75)

      Graham Swift, Waterland (1983)

      Peter Ackroyd, The House of Dr Dee (1985)

      Pat Barker, The Regeneration Trilogy (1991-95)

      Rose Tremain, Restoration (1993)

Module III: Multiculturalism in Contemporary British fiction

This module will consider how Britain as the vanquished imperial centre after the 1950s accommodated as well as resisted people and cultures from its former colonies. It produced literature that engaged with the reconfigurations of race relations in twentieth-century Britain. British and Anglophone diasporic writers dealt with the themes of settlement, exile and racial tensions in novels that expressed the multicultural and multiracial composition of contemporary Britain. The course aims to concentrate on how these post-colonial novels reproduced the vision of a more racially tolerant but fragmented and diversified multicultural society.

Any two texts will be used in a given semester. One text  will be selected for detailed study and another for non-detailed reading.

      Sam Selvon, The Lonely Londoners (1956)

Salman Rushdie, Midnight’s Children (1981)

Timothy Mo, Sour Sweet (1982)

V. S. Naipaul, The Enigma of Arrival (1987)

Kazuo Ishiguro, The Remains of the Day (1989)

      Caryl Phillips, The Final Passage (1993)

      Meera Syal, Anita and Me (1996)

Zadie Smith, White Teeth (2000)

Module IV :  Psychological Novel

This particular form, expressing itself through the stream-of-consciousness mode, was inflected by the new psychical researches conducted at the turn of the century. Sigmund Freud’s Interpretation of Dreams pointed to the possibility of the multiple consciousnesses as well as to several levels of the unconscious. New experiments in fiction writing attempted to map this multiplicity of consciousness. As Woolf notes “life is a not a series of gig lamps symmetrically arranged” and the novelist should attempt to capture this bewildering flux and flow of the human consciousness in his/her works.

Any two texts will be used in a given semester. One text  will be selected for detailed study and another for non-detailed reading.

Joseph Conrad , Heart of Darkness

Marcel Proust, Swann’s Way/Time Regained from In Search of Lost Time (Vol. viii) Tr. C.K. Scott Moncrieff, New York: Modern Library, 1992.

Dorothy Richardson, Pointed Roofs from Pilgrimages

Virginia Woolf, Mrs. Dalloway

James Joyce, Ulysses

William Faulkner , The Sound and the Fury

Module V: The Short Story

The course will take into account the theoretical enunciations about the genre and the evolution of the form under the impact of the radical shifts and changes in society crystallizing in the awareness of a postmodern reality. The course also points to the complexities incorporated by the form of the short story under several new critical directions in literary studies.

Writers From European & Anglophone World

O’Henry (1862-1910)- The Cop And The Anthem

Rudyard Kipling (1865-1936)- The Mark Of The Beast

Virginia Woolf (1882-1941)- From The Complete Shorter Fiction

James Joyce (1882-1941)- From Dubliners 

W.W Jacobs (1863-1943)- The Monkey’s Paw

W. Somerset Maugham (1874-1965)- The Outstation

P.G. Wodehouse (1881-1975)- The Custody Of The Pumpkin

C

Peter Ackroyd ( 1949-)-  From The Collection

Nadine Gordimer (1923-)- Loot, Beethoven Was One-Sixteenth Black, 

Jesse Stuart (1907-1984)- Split Cherry Tree

 Alice Adams (1926-1999)- From Beautiful Girl

Margaret Atwood (1939-)- From Dancing Girls And Other Stories

Writers Of Indian Origin

 Rabindranath Tagore (1861-1941) Selected Short Stories OUP

Mulk Raj Anand (1905-2004)- From Tales Told By An Idiot: Selected Short Stories, 

Raja Rao (1908-2006)- From The Cow Of The Barricades & Other Stories, 

Ruskin Bond (1934-)-The Eyes Have It.

Amit Chaudhuri (1962-)- From Real Time: Stories And A Reminiscence,

Bharati Mukherjee (1940-)- Darkness

Hanif Kureishi (1954-)-Midnight All Day

Jhumpa Lahiri(1967-)- Unaccustomed Earth, 

Rohinton Mistry (1952-)- From Tales From Firozsha Baag

COURSE 202403 & 202 404  CLUSTER COURSES (ONE OPTION TO BE SELECTED) 

OPTION 1

CLUSTER COURSE  202 403 & 202 404: ENGLISH LANGUAGE TEACHING 

The aim of the course is to introduce students to the theoretical principles of language pedagogy and the techniques and methods of English Language Teaching. The course will specifically focus on the pedagogical issues concerning the teaching of English as a second/foreign language. The students, through this course, will be given a fair idea about the developments of different approaches to ELT and the theories of effective Language, Learning and Teaching.
ENGLISH LANGUAGE TEACHING I   202403

Unit-I  (25)  2 credits,

· Language Perspectives:  Second Language & Foreign Language

· First Language Acquisition:  Basic Theories of Language Acquisition- Behaviourism, cognitive and Humanism

· Second language Acquisition: the Monitor Model, Contrastive Hypothesis, Spontaneous vs. 

· Guided Learning

· Interlanguage  Features and Problems

· Error Analysis:  Learner errors –Types and Patterns

· Recommended Books

· Klein,W. 1988 Second Language Acquisition Cambridge, CUP

· Krashen,S. 1981 Second Language Acquisition and Second Language Learning Oxford : Pergamon Press

· Cook, Vivian. 1996 Second language Learning  and Language Teaching. London: Arnold

· Littlewood,W 1984 foreign and Second Language Learning cambridge : CUP

· Corder,S.P. 1981 Error Analysis and Interlanguage

Unit-II  (25)  2 credits

· Teaching/Learning Basic Language Skills

· Listening:  Theoretical Aspects , Stages of Development of Listening Skills-Listening Tasks

· Speaking:  Theoretical Aspects –Task Types-Problems-Principles of Grading and Assessment

· Reading :  Types of Reading-Major sub-skills of Reading-Learner Problems in Reading-Weak vs Good Reader-Reading Speed- Variable Reading Strategies 

· Writing :  Process of Writing-Task Types-Major Approaches to Teaching Writing

· Recommended Books

·  Maley, A.(ed.)1987 Oxford Supplementary Skills: Listening, Oxford: OUP

· Maley, A.(ed.)1987 Oxford Supplementary Skills: Speaking ,Oxford: OUP

· Maley,A.(ed,)1987 Reading : Elementary Intermediate ,Upper-Intermediate, Advanced Oxford OUP

· Maley, A.(ed.)1987 Oxford Supplementary Skills: Speaking, Oxford: OUP

 ENGLISH LANGUAGE TEACHING II 202404

Unit-I  (25)  2credits

· Approaches and Methods of Language Teaching- Grammar-Translation Method, Direct Method, Audio-Lingual Method Structural Approach,Communucative Approach

· Language Testing and Evaluation-Principles-Types and Techniques

· ESL Teaching in the Indian Context-Objectives-Problems-Changing Perspectives

· Books recommended: 

· Larsen-Freeman,D. 1986 Techniques and Principles in Language Teaching Oxford:OUP

· Richards, Jack C& Rodgers, T.S .Approaches and Methods in Language Teaching Cambridge CUP

· Davies, A. 1977 Principles of Language Testing Oxford Basil Blackwell.

· Krishnaswamy ,N.& T  Sriraman: 1994 English Teaching in India Chennai: TR Publications Ltd.

Unit II  (25)  2 credits

· Classroom Interactions: Types-Tools-&-Techniques

· Practice Teaching

· Recommended books:

· Dillon, J.T. 1988 Question and Teaching: A Manual of Practice London: Croom Helm

OPTION 2

CLUSTER COURSE  202 403 & 202 404: TRANSLATION THEORY AND PRACTICE

Translation activity has assumed considerable importance in a globalized and culturally hybrid world. Theorizing translation practices has consequently become inevitable. Translation, acquires greater importance in a multilingual country like India, where creative writers often prefer to express themselves in English, or translate their own works (written originally in bhashas) into English. The importance of translation studies in English departments of India, where English is taught as a non-native language, and where several non-English language texts are taught in translation, need not be overemphasized. The course attempts to expose the students to modern translation-related debates as well as acquaint them with practical difficulties of translation.
TRANSLATION THEORY I   202403                                                            50marks
· The necessity of Translation Studies in a globalized and culturally hybridized world.

· Tracing the history of  translation in the Anglophone world

· Tracing translation practices in India

· Colonial intervention and the translation project: translating colonial modernity/The case of Fort William College.

· Translation  as a sub-genre of linguistics

· Bakhtin and Translation 

· Machine Translation

· The (im)possibilities of ‘Equivalence’

· Skopostheorie-The German translation theories

· Concept of cultural translation

· The problem of untranslatability

· Derrida on Translation

· Womanhandling: Gendering Translation

· The politics of Translation: the position of the translator 

TRANSLATION PRACTICE II 202404                                               50 marks

· Translating from oral folk sources into print/written forms- i)the case of Grimms’ fairy tales/ii)the case of Trailokyanath Mukhopadhay’s Kankabati /iii)the case of Dakshinaranjan Mitra and Bengali rupkatha
· Using Diacritics

· Translating as dubbing, subtitling, rendering written texts into audio visual medium-The case of Satyajit Ray’s ‘Apu Trilogy’

· Translation in a multilingual society such as India; the writer as translator- The case of Gandhi’s Hind Swaraj/The case of Rabindranath Tagore’s Gitanjali
· Translation in a multilingual society-translating from one Indian language into another/The case of Alka Saraogi’s KaliKatha: Via Bypass
· Student workshop/-translating Rabindranath’s Chhelebela  

OPTIONAL CLUSTER COURSES THAT ARE LIKELY TO BE OFFERED IN SUBSEQUENT SEMESTERS:

LITERATURE AND CULTURE STUDIES

        ANCIENT AND MODERN EUROPEAN CLASSICS
        AMERICAN STUDIES

Please Note: Texts selected for study in each Semester may be changed at the discretion of the teacher offering the Course. 
