West Bengal State University

Department of M Sc. Flim Studies

A two year full time course, divided into four semester

will be in force from August 2011

Received Syllabus

Course:
First Sem.

Each group carries 25 marks

1. Flim Language

2. History of Indian cinema

3. History of world cinema, pre 1930

4. Film Theory

5. Documentary film

6. Film & Media

7. Film Music

8. Making of a sound project amd making of a silent film, 3 minutes

Second Sem.

Each Group carries 25 marks

1. History of Bengali Cinema

2. History of world cinema, post 1930

3. Film Theory

4. Screenplay writing

5. Videograpy

6. Editing

7. Sound

8. Making of  A documentary film

Third Sem.

Each group carries 25 marks.

1. Screenply

2. Videography

3. Editing

4. Sound

5. Handling of actors

6. Art & visual perception

7. Direction

8. Dissertation paper

Fourth Sem.

Srl no. 7 carries 50 marks and others carry 25 marks each.

1. Screenply

2. Videography

3. Editing

4. Sound

5. Production management and Censorship

6. Direction

7. Making of a short fiction film

Semester I

Each group carry 25 marks.

1. Film Language

a. The meaning of film language. Cinema has its independent language.

b. Camera: How does it form the images and the language ?

c. Editing: The history and the contribution of editing in forming the story and the language of cinema.

d. Sound: the role of sound in the film. The technological development and the psychological representational effect of sound in the cinema.

e. Flim and other arts: Comparison of film as an independent art form with other art forms like painting, music, literature, drama, and architecture.

2. History of indian film

a. Hindi film from inception

b. Eminent regional films

c. Eminent film directors

Book reference : Yves Thoraval : history Indian Filma.

3. History of World Cinema, pre 1930

a. Prehistory – the advent of cinema- Lumiere and Edison- Melies

b. Evolution of editing and directorial technique: porter and Griffith and rarly Hollywood

c. The German Expressionism-Weiner, fritz Lang and Marnau

d. Surrealism in cinema-the influence of Bunuel, Dali and others

e. Soviet cinema... eisenstein, Pudovkin, Dziga Vertov.

Reference books:

1. Film art – bordwell and thompson

2. How to read a film – James Monaco

3. The Emergence of Film Art- Lewis Jacobs

Film as text:

1. The Lumiere films

2. Battleship Potemkin – Eisenstein

3. The Last laugh Marnau

4. The Andulecian dog Bunuel

5. The early Edison films

6. The Cabinet of Dr Caligari Weiner

7. The man with a movie camera – dziga Vertov

8. Mother Pudovkin

4. Film Theory.

a. Introduction to cinema- basic concepts.

b. Language of cinema and cinema as a distinct and exclusive medium.

c. Relation of cinema to the other arts. Is cinema a composite art form ?

d. Cinema shares codes with other arts. An introduction to the sociological approach.

e. Film Theory: form and function.

f. Introduction to the theories of the silent era: Lindsay and munsterberg.

g. Experssionism and an introduction to formalist theory.

h. Montage: Eisenstein, Pudovkin, Dziga vertov.

Reference books:

1. major Film theories – Dudley Andrew

2. Film form – Sergei Eisenstein

3. Film sense – sergei Eisenstein

4. How to read a film – James Monaco

Films as text:

1. Battleship Potemkin – Eisenstein

2. Mother – Pudovkin

*5. Documentary Films

1. Film & Media

Film

Present condition of the Film Industry

Past, pre independent years

Grouth and changes

Slient era the revenue model operating in the early years

Competing with television

Opportunities and trends

Studio years and its impact

The problematic decade of 70's and 80's

The film business – how it works

The Multiplex phenomenon

Birth of the New Film Industry

Television

The primary issues concerning the Industry

The beginnings; The Doordarshan years; The Cable years; The Satellite years

The MSO

The present set up

The revenue models adoptedy the channels

The Television industry in India a comparison with the West

The top broadcasters

The economics of Television

7. Music

1. Journey form Silence to Sound and Sound to music – basic concepts.

2. Effect of music on human Physiology and reflex action.

3. Interaction between image (visual) and music (audio).

4. Demand and necessity of music with audio visual projection – Study of different theories.

5. Approach and characteristics of different kinds of music (i.e folk, classical, western, and Relevance of such musical streams with visuals).

6. Difference between film music and other forms of music.

7. Changing profile of film music in our films and their films down the years, since inception of sound in films. Implementations of songs, background music, play back system etc.

8. Major examples of rational and significant musical treatment in the films of yester year.

8. Making of a sound project and making of a silent film, 3 minutes Subject will be selected form any relevant topic.

SEMESTER  2

Each group carries 25 marks

History of Bengal Cinema 

From inception to 1930, the silent period.

From silent period to 1960

Cotemporary filmmakers.. The parallel cinema movement 

Special features of formula films in Bengal 

Star system

Film industry of Bengal 

Special emphasis on ray, Sen and Ghatak

1. A history of Bengali cinema – Kiranmoy raha

2. A history of Indian cinema – Barnow and Krishnaswamy

3. A history of Indian cinema – Yves Toravald

1. History of World Cinema

      a. Summing up of the areas covered in semester 1

      b. The New Wave in France, Goddard, Trauffaut and others

      c.The emergence of Ingmar Bergman 

      d. Akira Kurosawa-a study

      e. Dogme 95

   Book references:

1. Film art – Bordewell and Thompson

2. How to read a film – James Monaco

3. The new wave – Monaco

4. The Emergence of Film Art – Lewis Jacobs   

Films as text:

1. Contempt – Goddard

2. Breathless – Godard

3. Fahrenheit 415 – Truffaut

4. Autumn Sonata – Bergman

5. The Seventh Seal – Bergman

6. Hour of the Wolf – Bergman

7. Shoot the piano player – Truffaut

8. 400 Blows – Truffaut

9. Seven Samurai Kurosawa

10.  Ikuru – Kurosawa

11. Idiots Lars von Trier

1. Film Theory

a.  Introduction to realist film theories.

b.  Theories to Andre Bazin. What is cinema? The ontology of the photographic image.

c.  Analysis of the Mise – en – scene approach in neorealist cinema..

d.  Mise – en – scene versus montage.

e.  A brief analysis of De sica, Visconti and Rosselini’s films. 

f.  Mise – en – scene and deep focus. Focus on Citizen kane and the cinema of Orson wells. 

g.  Continuing with realist theory & introducing Kracauer.

h.  The redemption of physical reality: a theory of film by Sigfried Kracauer..The Ray trilogy ( case study).

i. The work of Jean Mitry , a historical approach.

j. Christian Metz and the semiotic approach.

k. Psychoanalysis: Freud, Lacan and modern psycho-analytic approach in film studies.

Reference books:

1. Major film theories – Dudly Andrew

2. How to read a film – James Monaco

3. Film art – Bordwell & Thompson 

4. Concepts in film theory – Dudley Andrew 

5. The theory of film practice – Noel Burch

Film as text:

     1.Citizen kane – Welles

2. The rules of the game – Renoir

3. Bicycle thieves – De sica

4. Breathless – Godard

4.Videography I 

Theory

Media Production

Film/Television/Video

Principles of Motion picture photography

Analysis & Synthesis of Motion, Persistence of Vision – Flicker Fusion, Phi-Phenomenon- Illusion of Motion

Video Camera Basic Design

Three Chip Color Video Camera & its Components

Optical system, Chrominance Channel, Luminance Channel, Sync Generator , TimeCode Generator, SMPTE Time Code, Color Bar Genarator, Color Burst Generator, Black Burst Genarator, Black Brust Genarator, Encoder & Encoding systems – PAL, SECAM, & NTSC.

Lens

Type of simple lenless, Compound Lens, The Focal lenth of lens, Formation of Image by Camera lens, Definition of “focus”

Focal lenth and image Size, Field of view & Covering power.

Prime Lenses-Normal, Wide Angale & Telephoto lens,

Compression of Depth Perspectiv by Tele Photo lens,

Expansion of Depth Perspective by Wide Angle Lens and Wide Angle Distortion

Zoom lens

Magnification Digital Zoom, Advantages & Disadvantageof Zoom lens, Lens Extender,

Macro, Flange focal length

Exposure – Under, Over,Correct 

Aperture – Depth of Field, Circle of Confusion, Depth ofFocus, Deep Focus

Exposure Meter – Inciden, Reflected & Spot

Sensors

Pick up Tube, Interlace Scanning, Cathode Ray Tube

CCD (Charge-Coupled Device), MOSCapacitor, FIT  CCD (Frame Interline Transfer), HAD Sensor (Hole Accumulated Diode) and Hyper had Sensors, CMOS

Video Camera Shutter & Progressive Scanning.

Composition

Aspect Ratio,Academy Aperture, Wide screen, Cinemascope, Standard Television Format, Wide screen Golden mean of Intersection, Triangular composition, Circular composition, Balance, Positive space, Looking space, Back space and Head space, Orientation of the static objects in a frame, Perspective, Definition of good composition.

Practical

Camera Handling

Attitude & Posture 

Tripod

Familiarizing with the Tripod, Tripod receptacle/Base plate,

Identifying Different Control ofa Video Camera

Composing Static Frames

Field Panning & Tilting, Follow Pan, Diagonal Pan, Zoom Operation, Complex Operation – Pan, Tilt & Zoom

Book Reference

1. Basic Photography by J.J.Langford, Focal Press

2. Manual of  Photography by Elizabeth Allen and Sophir Triantaphillidou, Focal Press

3. Television Production by Allen Wartzel, McGraw-Hill

4. Television Production (Fourteenth Edition) by Gerald Miller son & jim Owens, Focal Press

5. Five Cs of Cinematography by Joseph V. Mascelli, Selman- James Pr

6. Cinematographers Handbook by A.S. Kanal

5.  Screenplay

Definitation. History. Development.

Where the writer begins, on structure, the paradigm, Four Pages, The tools of a character, the first ten pages, the midpoint, the first half and second half, the resolution.

Writing of screenplay of the short story. “Bama” Written by Bibhutibhusan Bandopadhay

Writing screenplay of a documentary based on the research work on any anthropological subject and making of a film on the same.

Book Reference:

The screen writer’s workbook: Std Field

6. Editing- I

What Editing is

Contribution of Editing in Cinematic Construction

Role of Editor in Film and TV

History & Evolution of the Praxis of Editing

Contribution of the Silent-Era Film-Makers: The Primitives & Pioneers: Lumiere Brothers; George Melie; Edwin S. Porter

The Beginning of the Film Continuity:

D W Giffith & the beginning American Continuity Convention:

Juxtaposition of shorts; Communication of ideas; Creating/Editing the sequence 

The Russian Influence/The Rise of Montage:

Pudovkin

Kuleshov

Eisenstein

& the Dynamics of Dialectical Meaning-marking:

The Intellectual Associations of Shots, Movements Ideas etc. through Collision-Editing and Constructive-Editing

a. Comparative analysis of different versiona of Russian Montage Theories/conventoin

b. Comparative analysis of the American and Russian Formal/Narrative Conventions

Silent Documentaries:

Emergence of the form & Early Dominant Trends

Exploration, travel picture naturalistic tradition, American Continuity Conventions  obert Flaherty

City-Symphony tradition, Impressionism, Russian Montage, Kino Pravda & Dziga Vertov

a.  Comparative analysis of the American and Russian Formal/Narrative Conventions in Documentaries

Challenging the Dominant Conventions: Irregular Cases

German Expressionism

Independent Avant-garde, French Impressionism & Surrealism

Theorizing Continuity Editing

Reasons for Cutting:

Physical and Psychological Justification of Editing

Cutting and Reaction: Dramatic Emphasis

Early Sound Era

Avent of Sound & the 100% Talkies

Impact of Sound on the physical/technical and aesthetic aspects of Film Editing

Theorizing Sound in Cinema:

Synchronism Vs Asynchronism: The Sound Manifesto

Asynchronism as a principle of Sound Film: V.I. Pudovkin

Naturalization of Sound in Cinema & its Impact on Film Editing

Asynchronismerbal & Visual Interactions: Specification of Environment in the sound film – Integrating Dialogue and visuals

Opposing Dialogue and visuals

Introduction to Off-line Digital Non-linear visual editing

Film and Readings:

Lumiere Films, Melies Films, Life of an American Fireman (1903); The Great Train Robbery (1903) – Edwin S. Porter. Birth of a Nation (1915) – D. W. Griffith. The Battleship Potemkin(1925), October(1927)

Sergie M. Eisenstein. Mother (1926), Deserter (1933) – V. I. Pudovkin Alexander etc. Carl Dreyer: The passion of Joan of Arc(1928) Robert Wiene: The Cabinet of Dr. Caligari(1920). F. W. Murnau: Nosferatu(19220; Fritz Lang: M(1931) etc.

Robert Fiaherty: Nanook of the North (1922); Walther Ruttmann: Berlin: A Symphony of a Great City (1927). Dziga Vertov: Man with the Movie Camera (1928). John Grierson: The Drifters(1929)

Film and its Techniques – Raymond Spottiswood

The  Technique of Film Editing – Karel Reiez / Gavin Miller

Documentary Film classics – William Rothman

Grammar of the Film Language – Daniel Arijon

The Language and Technique of the Film – Gianfranco Battelini

Sings and Meaning in the Cinema – Peter Wollen

7. Sound

1. pioneers in the field of misuc, which has treated music as an essential element of film

2. Sources of music and specialty of tonal effect.

3. Different ways of musical treatment in films (i.e. title music, theme music, recurring  music, follow up music, relief  music etc.)

4. Identiddfication of time-space-person-through  music.

5. Study of Ray’s  music,Ritwik, Kurosawa Chaplin and other trend setters.

Book referred: Chalachitre Sangeeter Proyog. Edited by Utpal Sarkar

Cinemasangit and Satyajit : Atanu Chakraborty

Films Referred: Panther Panchali, Charulata, Gupigayen Bagha bayen, Meghe Dhaka Tara

1. Making if a documentary film

Semester 3

1. Screenplay

Study of screenplay of different types, criticism of screenplay

practice writing screenplays from pomes and short stories.

Understanding BG Music, effectes, songs and dances and it’s applications in screenplay

Dramatization, use of dialogues, strength of visuals

premise, conflict, conclusion.

Writing screenplay of the poem “Debatar Grash” written by Rabindra Nath Tagore for shirt fiction film

Book reference:

1. Amnon Buchbinder : The way of the screenwriter

2. Videographt II

                              Theory



Colour Theory



Colour Wheel,  Colour Values, Colour Schemes, Primary Colours, secondary  


Colours, Intermediate  Colours, Neutral Colours,  Colour mixing, Tint, Shade, Warm  

Colours and Cool  Colours,

 

synteesis (Additive & Subtractive0, Nixture of Coloured Lights, Colour light – 


Components – Hue, Saturation, Brightness Colour Filter



Light & Lighting



Electromagnetc Spectrum, Sources & Behavior of Light, How light interacts with 

matter – Reflection, Refraction and Dispersion 



Study of Day light & Artificial Light situations



Light equipnent, Types of lamps in use , Incandescent, Halogen, Halogen cycle, 


Colour Temperature, Basic Measurement Scale, 

Colour Temperature of Typical Sources,Light Efficiency,HMI,CFL cool light,gadgets used for controlling light.

White Balance & Black Balance

3-Point Lighting

                   Key, Fill, Back & Backgrond Light.

                   Lighting Ratio

                   Continuity

                   Imaginary Line Concept.

                   Continuity of Contact, M ovementt, Position & Light.

                   Practical

                   Lighting Practical

                   3-point lighting

                   Ratio Lighting

                   Source Lighting

                   Location Light

                   Book Referance

1. Lighting for TV & Film by Gerald Millerson, Focal Press

2. Television Production by Allen Wurtzel, McGraw-Hill

3. Television Production (Fourteenth Edition) by Gerald Millerson & Jim Owens, Focal Press

4. Five Cs of Cinematography by Joseph V. Mascelli, Silman-James Pr

5. Cinematographers Handbook by A.S. Kanal

                  Screening

1. August Rush Cinematographer John Matheson followed by discussion on 3-Point Lighting

2. Wild Strawberries Cinematographer Gunnar Fisher

3)   Khudita Pashan Cinematographer Bimal Mukherjee followed by discussion on Source Lighting

3.Editing – ll

Understanding Continuity

Continuity in Editing :     Action  Continuity ; Dramatic Continuity.

Conventions of Continuity Editing : Conventions of Directional Continuity ; Point/s of View in Editing   ; Parallel action/Cross cutting/lnter cutting; Time Manipulation; Visual & Transitions ; Visul Punctuations ; Audio Transition : L cut

Principles of Continuity Editing : Selection of Shots ; Editing the Picture ; Selection of Angles andd Magnifications : Emphasis ; Timing ; Constructing Lucid Continuity : Presentation : Smoothness ; Matching Consecutive actions ; Extent off Change in lmage Size and Angle ; Preserving a Sense of Direction ; Preserving a Clear Continuity ; Matching Tone ; Making Sound Flow over a Cut

Dimensions of Continuity Editing : Pace & Rhythm Filmic Time and Space ; Expansion & compression of Cinematic Time ; Dimensions of Time/Space Transition ; Ellipsis ; Picture Edit and Pace ; Altering the Narrative Pace ; Dimensions of Film Rhythm : combination/s of mise-en-scene, cinematography, sound and editing

Understanding MontageMontage Eisenstein : Montage of Attractions – Metric montage; Rhythmic montage; Over- tonal montage & Intellectual montage

Montage Pudovkin : Montage of Association – Montage of : Contrast ; Parallelism ; Symbolism ; imultaneity ; Leit-motif

Dominant Conventions of Continuity Editing :

Editing Through Fragmentation – The Analytic Approach

Editing Through Accumulation – The Synthetic Approach

The Practice of Editing/Editing for the Genre/Sequence :

·   Action sequence/s ; Dialogue Sequence/s ; Comedy sequence/s ; Horror Sequence/s ; Musical Sequence/s ; Montage construction/s

·      Documentary films of ideas ; Imaginative Documentary ; Cinema Verite ; Transcultral/Ethnographic Documentaries ; Event/Issue based Documentaries ; Propaganda/Corporate/Instructional/Educational Film

·     Non Linear narratives ; Stream of  Consciousness Narratives ; Non Plot Films

Editing Practical:

Conventions of Continuity Editing with emphasis on various methods of spatiotemporal articulation in the application software.

Films & Readings : John Ford : Stagecoach (1939); The Grapes of Wrath (1940); the Searchers (1956); Frank Capra Mr. Smith Goes to Washington (1939); Orson Welles : Citizen Kane (1941); Touch of Evil (1958); Sidney Lumet : 12 Georges Clouzot : The Wages of Fear (1953); Jules Dassin : The Naked City (1948); Rififi (1955); Jacques Tati : Jour de fete (1949); Mon Oncle (1958) . Robert Bresson : A Man Escaped (1956); Pickpocket (1959);  L’argent (1983)  . Albert Lamorisse : Red Balloon (1956) . Robert Enrico : An Incident at Owl Creek Bridge (1962) . Gillo Pontecorvo : Battle of Algiers (1966)  Jean-Luc Godard : Breathless (1960); Band of Outsiders (1964); Pierrot le Fou (1965); La Chinoise (1967) . Night and Fog (1955) – Alain Resnais; Glass (1958); Zoo (1962); Chronicle of a Summer (1960) – Jean Rouch; The Hour of the Furnaces (1968) – Octavio Getino and Fernando E. Solanas; The Great Ecstasy of Woodcarver Steiner (1974) – Werner Herzog; Sans Soleil (1983) – Chris Marke; Koyaanisqatsi (1982) – Godfrey Reggio The Gleaners and I (2000) – Agnes Varda

Film Technique – V. I. Pudovkin

Film Form – Serigei Eisenstein

The Technique of Film and Video Editing – Ken Dancyger

Film Editing : History  , Theory and Practice – Don Fairservice

Film and Video  Editing – Roger Crittenden

Theorizing documentary – Michael Renov

5. Sound    II

1. Interaction between film maker & music maker. Purpose of musical treatment (i .e to underline some message, to emphasize a particular theme,to  enrich the desired emotion etc) .

2. Process of musical treatment in films (i.e marking the space, selection of instruments & tone , pitch , rhythm , tempo , composition , recording , synchronization with image etc).

3. Influence of musical forms on structure of the film.

4. Significant use of Background music & songs.

5. Different aspect of utilization of songs.

6. Musical Films.

7. Practical introduction to different kinds of instrumants.

8. Study of recording process & synchronisation.

9. Making music for short films made by the students of W.B.S.U.

10. Aesthetics of Film music.   

 Films Referred : Khagemusa, Lime Light, River, Finians Rainbow

Books Referred : Technique of film music :

3. Acting

4. Art & visual perception

5. Direction  II

INTRODUCTION  TO  FILM  DIRECTION : concept, treatment, execution, relevant technical terminology – frame, aspect ratio, formats, guage, shot division and editing concepts. Image making and sound design.

Dynamization of speace : through composition, framing and Shot design.. Application of Eisensteinian concepts.

The role of the director -the captain of the ship : creator , manager , psychologist , designer and supervisor.

Relationship of cinema with other arts. Shared codes with theatre, architecture, painting and music.

The concept of music- en scene : the literal meaning, the elements of shot taking and scene visualization;the ethics of the mise – en scene approach ; the import of deep focus.

Studying a film director : analyzing elements of his style. Any one from Godard , Tarkovsky , Ozu , Ray (Satyajit) , Aravindan and Tarantino..

The ideology behind technique : lenses,lighting,camera movement and color as elements of creative exposition.

Reference Nook :

1. Major film theories – Dudley Andrew

2. How to read a film – James Monaco

3. Film art – Bordwell & Thompson

4. The technique of film editing – Karel Reisz

5. Movies and methods – Bill Nichols

Films as text :

1. Weekend – Godard

2. Chidambaram – Aravindan

3. Mukhamukham – Adoor Gopalakrishnan

4. Charulata – Ray

5. Eternity and a day – Angelopoulos

6. Dissertation paper with power presentation

Fourth Sem

Srl no. 7 carries 50 marks and others carry 25 marks each.

1. Screenplay III

Difference between a fiction film and a Television Serial.

Practice of writing synopsis, treatment of feature film.

Adaptation from Novels and Dramas.

Legal aspects of story Registration and censorship.

Writing screenplay for a full length fiction film.

2.Videography  III

                               Video Recording and Recording Formats

                               Video Recording Principles, Analog/Digital Formats

                               Digital cameras

                               Digital camera and its advantages over conventional analog cameras.

                                Testing Video Signal

                                Test Signal Generator, Color Bar, Waveform Monitor, Vectorscope

                                Shot Classification

                                The elements that influence Shot – The Lens, The Camera, The Mounting and 


The Subject.

                                The Simple Shot – Extreme Close Up, Close Up, Medium Close Up, Medium 


Shot, Mid Long Shot, Long Shot, Extreme Long Shot, Two Shot, Over the 


Shoulder Shot, Point of View Shot.

                               Complex Shot -  Pan,Tilt,Pan and Tilt,Zoom,Follow Focusing,Shift 




focusing,Zoom  and Pan,Zoom and Tilt,Zoom Pan and TILT.

                                Developing shot – Camera,Lens,Subject and Mount Movements

                                Camera Support

                                Hand Held,Body  Brace, Shoulder Mount, Steady Cam, Camera

                                Pedestal,Dolly,Trolley,Jibs and Crane

                                Camera Angle – Low Angle,Eye Level,Top Angle,Birds Eye view.

                               Hand Held shot,Canting the camera and its Emphasis.

                              Continuity                                                                                                                                                                                                                                                                                                                                                                   

  


 Imaginary linc concept. 

                                    Continunity of Movment ,Position & Light.  

     Working with director ,art director,Costume Designar ,makeup artist and 

   relation with cinematographer/ videographer 

    Basic Rules of shooting dialogue scene ,outdoor ,indoor,   indoor scene.

    Videography practical  :

     projects

       3. Editing   III

    sound design/sound in editing  

   creative treatment of sound in editorial construction: Aspects of sound 

  design

  Analysis of the sound Track;sound and the editing of the picture ;sound and 

  creative sound 

  Categories of Flim sound:

  Mimesis, Diegesis & Flim sound  

   Spatial categories: Diegetic   & Non- Diegetic   sound  -    synchronous &

   asynchronous sound 

  Temporal categories : simultaneous &  Non-Simultaneous sound 

  Walter Murch categories of sound : Sound Spectrum -:Embodied & Encoded sound 

 Acoustic properties: Loudness; pitch ;Timbre

 Dimensions of Flim sound : Rhythm; Fidelity ; Space; Time 

Pivotal premises of Flim Editing & Beyond

Mangement of the Affect:

  Aspect ofd Decoupage 

 Aspects of spatiotemporal Articulations

 Temporlizing space & Spatializing Time 

 From Preception to Emotion 

 Special Styles of Editing:

 From Edward  Dmytryk to Walter Much ; studying the Works of great        Hollywood editors in Narrative cinema

 Editing as aPlastic Art : Praxis of editing in European and Auter cinema

Contesting Discourses of Flim Theory & Editing : 

Synthesizing Various Theories of Montage :Christian Mrtz

Montage Vs Mise- En -Scene,OR, Eisenstin Vs Bazin 

Synthesizing Montage & Mise – En- Scene :jean Mitry 

 Praxis of/Dialectics: Noel Burch

Experiments in Editing :

The approprition of style : lmitation & innovation 

Exoloring the boundaries : Alternatives to continuity and Montage style of 

Editing :Ozu, Bresson Godard ,Parajanov, Miklos jancos , Michael  Haneke,

Bela

Tarr etc,

New challenges to  Filmic Narrative Conventions and strutures : poetics of Flim narrative & Editing : 

 Form Epos to picaresque ,Binary and  beyond

Influence of psychoanalytic ideas on Editing

Semiology and Flim editing :Denotative & Connotative cuts & constructions

Influence of Post-structuralist and post -modernist Ideas on Flim Editing : 

Gilles Deleuze : The Movment Image & The Time Image :Reinterpreting  the praxis of Montage 

Future of Editing: influence of popular Art : The MTV influence on Editing 

Flim and TV Editintg:  The Invasion of Reality and the permanence of the image’s semantic Value 

contemporary Trends in Flim Editing- Understanding From and Style in cinema :

Minimalism,Maximalism, baroque, Expressionism,Modernism ,post  Modernism,Reflex cinama (interetxtual,Hypertextual,Metatextual)

Editing Practical :

Digital Linear Editing and Audio Editing Application Softwear

Flims & Readings:

The piano Teachrer(2001),code unknown(2000)-Micheal Haneke; 

chungking Express (1994) -Wong Kar-wai,,The Hole(1998) ,What Time is it There ?(2001)-chai Ming Liang ;Yi Yi (200)- Edward Yang ;Not One Less(1999)-Zhang Yimou ; childrern of Heaven (1997) -Majid Majidi ;Ten (2002),The Wind willcarry us (1999)-Abbas Kiarostmi ;Songs From the Second  Floor (2000)-Roy Andersson;Requiem for  a dream (2000)-Darren Aronofsky; Run Lola Run (1998)-Tom Tykwer;Ei mariachi (1992)-Roberto Rodriguez; Amores peeors(2000)Aiejandro Gonzalez Inarritu;city of God(2002)Fernando Meirelles & katia Lund 

Super  8 Stories (2001) = Emir Kusturica; A night of Prophecy (2002) – Amar Kanwar ; No Direction Home : Bob Dylan (2005) – Martin Scorsese; Surplus : (2003) Erik Gandini & Johan Soderberg; Capitalism: A Love Story (2009) – Michael Moore

On the History of Film Style – David Bordwell

Theory of Film Practic – Noel Burch

Cinema 1 : The Movement – Image & Cinema 2 : The Time – Image – Gilles Deleuze,

In the Blink of an Eye : A Perspective on Film Editing – Murch, Walter 

On Film Editing – Edward Dmytryk 

Fine Cuts : The  Art of European Film Editing – roger Crittenden

Documentary in the Digital Age : Maxine Baker

4. Sound III

Introduction to studio recording : Practical

digital Channel recording and editing , mixing, dubbing, re-recording, synchronization with visuals.

5. management and censorship


Man management: Team building, leadership, communication, job specification, allotment, performance, appraisal,


Financial management: Source of income, Invertment, Return on investment.

6. Direction II

Study of a film director: Selecting a film dirctor and analyzing the full body of his/her work stressing 

on elements of style, preoccupations and themes.

Attending a master class under a renowned film director who will supervise the imminent film project 

from conception to execution.

A brief theoretical discussion on elements of mise-en – scene in cases Involving multiple layering and 

intertextuality.

Postmodern strategies in narrative cinema.. elements of postmodern disjunction in contemporary world 

cinema: Apichatpong Weerasethakul, Lars Von Trier, Emir Kustarica among others

Book references: Sculpting in time – Tarakovsky

Postmodernism and the cultural logic of late capitalism- jameson



Transcendental cinema – Schrader



Image music text - Barthes

Film references :

1. The looking glass – Tarkovsky

2. Dogville – Von Trier

3. Uncle Bonmee who can recall his previous lives

2. Making of a short fiction film, not more than 15 minutes duration.

  








  END

Keep in hand                                                                              

C: Adv.  Film Theory

a. An introduction to sociology. An insight into the work of Christian Metz.

b.Freud and psycho-analysis, an aintroduction to Lacan.

c.The transcendental signifier. A detailed analysis of structuralism.

d.Using the semiotic approch to analyze the cinema of jean Luc Godard with films like Breathless, Passion, Weekend and La Chinoise.

e.Moving from structuralism to post structuralism. Barthes and Foucauli.

f.Image,Music,Text – a detailed analysis of Barthes ‘theories including the so called ‘death of an author’.

g.Michel Foucault’s work as relevant to cinema, the archeologyy of knowledge.

h.Introducing deconstruction and the seminal work of Derrida.

i.Fredrick Jameson and the postmodern Marxist approach.

Reference books :

1. Major film theories – Dudley Andrew

2. How to read a film – James Monaco

3. Film art – Bordwell & Thompson

Films as text:

1. Weekend – Godard

2.  Pulp Fiction – Tarantion

Aesthetics of editing:

The Language of Film Editing & Beyond

Reasons for Cutting

Physical and Psychological Justification of Editing

Cutting and Reaction: Dramatic Emphasis

Experiments ib Editing

Exploring the Boundaries: Alternatives to continuity Editing

The Appropriation of Style: Imitation to continuity Editing

New Challenges to Filmic Narrative Conventions

Influence of Popular Art: The MTV influence on Editing

Influence of Psychoanalytic Ideas on Editing 

Future of Editing : Editing as a Plastic Art

Editing Practical:

Advance operational methods of

1. Off-line Digital Non-linear visual editing.

2. Off-line Digital Non-linear Audio editing.

